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OVENT-GARDEN THEATRE. 
COVENT-GARDEN CONCERTS every Evening, under 
the sole Direction of Mr. JOHN RUSSELL. 

Vocalists: Mdme. Jetty Treffz, Mr. W. Morgan. 

_{nstrumentalists: M. Wehli, pianist; Mr. H. W. Hill, 
violinist ; Mr. Reynolds, cornet-A-pistons. 

Band of 100 performers. 

; _ Conductor—Signor BOTTESINI. 

This Evening (Saturday), for the first time in England, an 
Orchestral and Choral Valse, by Johann Strauss, entitled ‘‘ An 
der schénen blauen Donan” (On the Beautiful Danube), for 
orchestra and chorus of male voices. On Monday next a Selec- 
tion from the Works of Verdi. 

The refreshment department is entrusted to the eminent firm 
of Spiers & Pond, 

enade, amphitheatre stalls, and amphitheatre, 1s. ; pri- 
vate boxes for four persons, grand tier, £2 2s., £1 J1s. 6d., and 
£1 Is. ; ditto, first tier, 10s. 6d. ; dress circle, 2s. 6d. 

The Box-office, under the portico of the Opera in Bow-street, 
is open daily from 10 to 5, under the superintendence of Mr. 
Edward Hall. Doors open at half-past 7. Commence at 8. 





M*®. J. AUGUSTUS HUGHES (Soprano). 


Lessons In Voice Propverion aNp VoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTS. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


DLLE. LOUISA VAN NOORDEN is now 

making her engagements (as principal soprano in Oratorios 
ahd Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter season. Communications addressed 
to her at Messrs. Metzler’s, 37, Great Marlborough-street, W., 
will receive immediate attention. 








~ 





DLLE. KATHERINE SAMONA, Pianiste, 
pA will be happy to receive engagements (either Town or 
Country). Address, care of Meratzr & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


ISS LUCY FRANKLEILN begs.to announce 
her Remcval to 10, ButstRropr-stREET, Manchester- 
square, W. She is at liberty for Engagements and Pupils in the 


coming Season, except during her few weeks’ tour with Madame 
Lemmens-Sherrington. 


ISS BERRY GREENING will SING her new 
Songs, ‘Bright Blinks,” composed expressly for Miss 

Berry Greening by P. E. Van Noorden, and ‘‘Songsters of 
Spring,” also expressly composed for her by Alfred Carder, 
both written by B. B. Stevens, at Oxford, Sept. 26th ; Birming- 
ham, 27th; York, 28th ; Birstall, 30th ; Gomersall, Oct. 1st ; 
Batley, 2nd; Leeds, 3rd; Settle, 4th; Lancaster, 5th ; Man- 
chester, 6th ; and Liverpool, 7th. For Engagements en route, 
~— 4 of Messrs. Chappell, 50, New Bond-street, 
mdon, W. 


Mss CLINTON FYNES begs to inform her 
friends and pupils that she has returned to town for the 
Address : 27, Harley Street, Cavendish Square. 


M2, BRINLEY RICHARDS begs to announce 
' that he has returned to London. Letters to be sent to 
his residence, 6, St. Mary Abbott's Terrace, Kensington. 


R. BRINLEY RICHARDS will play his new 
piece on Gounod’s ‘‘ Romeo et Giulette,” also ‘‘ Birds and 
4 Rivulet,” at the Victoria Rooms, Clifton, October 3rd and 











season. 











M& SYDNEY SMITH begs to announce to his 
iV Friends and Pupils that he has Removed to 45, Bland- 
ford Square, N. W. 


HER CARL STEPAN (Court Singer to the 

Grand Duke of Baden) begs to announce bis return to 
Town. All communications for lessons, concerts, provincial 
tours, may be addressed care of Messrs. Schott & Co., 159, 
Regent-street ; or to his residence, 18, St. Mary’s-road, West- 
bourne-park. Schools and colleges attended. 








M®-. WILBYE COOPER begs that all Letters 
nts for Oratorios, Concerts, &c., may be 
addressed , Adelphi Chambers, Strand; or Fern Bank, 


Ascot, Berks. 


W THORPE BRIGGS (Bass), of Her 
e Majesty’s Chapel, Windsor, and Eton College. Let- 
ters respecting engagements for Oratorios or Concerts to be 
addressed, 28, Cloisters, Windsor Castle. 


M R. JOHN.RHODES gives: Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr, Jonn Ruoprs, Crorpox, 8. 


ILLIE PAPE’S New Composition for Piano. 
“ THE SMILE,” . 16, being a hhrase upon 

—* popular bong Published by deo. Emery & €o., 
0) | 


HE TOWER DRUMS, with others, late the 
pro} of Mr. Chipp, may be hired for Concerts an 
Festi Poe termsl apply to MM. H. Potter, 80, Charing 
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SYDNEY SMITH’S 
FOUR NEW PIECES. 


 “BLOQUENGORE.” 


Melody. 
PRICE FOUR SHILLINGS. 


“TL,ARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF HOME.” 
Romance. 
PRICE FOUR SHILLINGS. 


“FRA DIAVOLO.” 


Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 





LONDON 
ASHDOWN & PARRY, 


18, HANovER SQuARE. 


SONGS OF THE RHINE-LAND. 


A SERIES or razr BEST VOLKS-, STUDENTEN,., 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 

Translated from the German by 
H. F. DU TERREAUX. 





L. 





Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 


. THE LIVE-LONG DAY. (Den lieben langen 
Tag.) 
. THE MILL-WHEEL. (Jn einem kiihlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen ihn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der 
Schlossergesell.) 
LESSON OF YOUTH. 
Jahre gehen.) 
. THE FORGET-ME-NOT. (Das Vergissmein- 
nicht.) 
MY PIPE. (An die Pfeife.) 
HOME BELOVED. (Lied eines Landmanns in 
der Ferne.) 
THE SPINNING WHEEL. 
Spinnerlied.) 
. MAY MORNING. (Mailied am Morgen.) 


bo 


aa OS 


(Jahre kommen 


10. 
ll. 


12. (Marianchens 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





CRAMER AND CO, LIMITED, 
201, Rueznt Sreuzt, Lonpon, 











ENDELSSOHN’S OVERTURE to ATHALIE 
Arranged for the Organ by W. T. Best. Price 2s, 


N 





OMMAGE a HANDEL, by Ignace Moscheles, 

Op. 92. Price 8s. This work is especially suitable for 

the inauguration of new organs. Originally composed as a 

grand duo for two pianofortes, it is now scored and arranged 

as a solo for a grand organ (by W. T. Best), and will be found 

available for instruments possessing three key-boards and a 
pedal organ. 





OSEPH BARNBY'S ORGAN MUSIC.—No. 1, 
price 2s,, contains :— 
Allegretto (Joy). 
Andante Grazioso (Sorrow), 
Gloria Patri, Service in E, 





BAPTISTE CALKIN’S ORIGINAL COM: 
e POSITIONS for the ORGAN. 


s. dy 

No. 1, Aphante (wasted) i. éiciesccseesenees.ess. « 2° 
2. Hommage 4 Mozart, Choral Fugue .......... 20 

3. Marche religieuse, Allegretto .... 20 


4, Andante espressivo, Organ Stud 
Hymn Tune, Hommage & Hay 





ENRY SMART'S ORIGINAL COMPOSI. 
TIONS for the ORGAN, 


s. d. 

No. 1. Choral with variations. .........eeeeceeee08 .. Boe 
DB. BwO TH. cccoccccevccvecececctuscveessecs 16 

8. Grand Solemn March ......ceccecseeneeeeee 20 





IR FRED. OUSELEY.—The March from the 
\) Oratorio, ‘The Martyrdom of St. Polycarp ;’ arranged for 
the Organ, from the full score, by Langdon Colborne, Mus, 
Bac., Cantab., 1s. 





LONDON: 
NOVELLO, EWER & CO., 


87, Recent Srreet; 69, Dean Srrent, Sono} 
and 35, Povuurry, E.C. 





N R. BRINLEY RICHARDS'S PIANOFORTE 

RECITALS.—CLIFTON,—Mr. Daniel has the honour 
to announce that he has engaged the distinguished pianist, Mr. 
Brinley Richards, to give at the Victoria Rooms, Clifton, TWO 
RECITALS (Oct. 8rd and 4th) of Classica) and Modern Piano- 
forte Music and a selection from his own compositions, including 


the following :— 
The Angel's Song, La Reine Blanche. Galop. 


Warblings at Eve. Vive la Reine. 
Welsh Fantasias—Nos. 1} La Valse Noire. 
and 2. Premiere Tarantella. 


And a Selection from his Classical Pianist, Studeut’s Practice, 


and Pianist’s Library. 
Programmes, &c., to be had of Mr. Daniel, at the Victoria 

Rooms, and the principal Musicsellers, Clifton and Bristol, 

pte Messrs. Robert Cocks & Co,, New Burlington-street, 
ndon, 





NOTICE. 


HE Celebrated BROUSIL FAMILY, ha 

to fulfil an engagemcnt in America, will make a farew 
tour through England, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are requested to 
make early application to A. G. Grant, of whom Photographs, 
Lithographs, Woodcuts, and inions of the Press of this 
unique Family can be had.—Address, Lecture Hall, Chatham, 
Kent, 





HOIR-MASTER and EDUCATOR of the 

CHORISTERS-—The Advertiser desires a position where 

he would be required to fill the above d Possess- 

ing a variety of educational acquirements, he is open to an 
vate character. 


it of ic .—C. Dig., Cramer 
f Oe. 201, Lbal syreding x 


aya and ORGANIST.—Wanted, 
for Carlow Parochial School (Ch. Ed. Soc), a SCHOOL- 





MASTER. Salary, £40 per annum, witha nts. Toa 

rson capable of acting as Organist and a much 
Righer culty woald be given. Apply to Rev. A, B. Perry, 
Rector, A 





TD*; STOLBERG’S VOICE LOZENGE. — 
For 


in’ and the and removing 
affections of the throat, has its character for s 
quarter of a century, and the received 
from Grisi, Persiaui, Lablache, and many of the 
Statoemen, fully conabteh He . a No V or 
Public should invaluable 
Pale cpbeined of all Wholesale and Retail Chemists in the 
United Kingdom® 








a 
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BY ROYAL COMMAND. 


Soh 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


gr cena eh directs the attention of the 
Commercial Public; and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quanity of Marentat, Easy Actioy, and Gagat DupasiLity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, raha street, Birmingham; 91, 
Jobn atreet, New York, and at 37, Greases shurch- street, London. 


EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 








THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruc- 
tion gratis. Illustrated Prospectus and samples of work gratis 
aud post free. 

GROVER AND BAKER, Sewing Machine Company, 

150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Rees? Strezt, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Is ASH .... +s. ercce me 
Iy Buack Watsvr. 25 
Ix Fiovunep Watsve.. 960 coneeene eben seas, OP 
In Rosswoop ...... cnneeddaenes “OD 
In Pean TREE, TO RESEMBLE | Enon... 28 
In Rosswoop, wits Atpaat Fat... 30 


Ivy Buna Wauyot, wita ALagat Faus.. cchecenne Oe 
Dirro, witm Tavusess anp Suargp Eyps.......... 88 
In Pottanp Oak, Ditto ....... . & 
In Marie ayy Goup, ALBERT Pass. au Tavesss .. 45 
lx Fiavaep Capan, wits Do, Do., coevenecee, 68 
In Otives Woop, wita Do, ret ame e 45 
Is Satin Woop anv Gouin, wita Do. Do. ........ 48 
In Conomanpgt anv Gotp, witm Do. Do. ........ 60 
In Amsporna and Gotp, with Do. Do. ........ 52 


{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Gutacn 
In Sourpy Manooary, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........see005. 45 


CRAMER and Co, Liurrgp have been induced, from the very 
extensive popularity attained by their Prangrrszs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piaxerrxs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the comic, but with 
the improved check, action. ‘thas CRAMER and Co, are now 
enabled to offer an lustrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERKD through 


Country 
Dealers; but if any difficulty be experienced, CRAMER and 00. | jove, 


1 forward them direct. 





PLANOFORTE GALLERY, 207 and 200, Regent-street. 
(The largest in Europe.) 


THE ORCHESTRA. 
CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The — The Ploughboy. 

Alice Gray Be mine, dear Maid, 

Rock’d in the Cradle of the} Welcome me home. 
Deep. Cherry ripe! 


The ‘\nchor’ 8 weighed. 
The Thorn. 

I'd be a Butterfly 
Where the Bee sucks. 


Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnoy comes marching Hark! I hear an Angel sing. 
home again, | I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

*Tis but a little faded Flower. Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come dae Father ! Song of the Sea-shell. 

Mill | Wait for the Waggon. 

Be autitw Isle of the Sea. | 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank. 

| As it fell upon a Day. 
The Exile of Erin, 





No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’ "t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark. Ev'ry Day will I give thanks. 
Hymn of Eve. | Ere Infancy’s Bud. 
Davia Singing before Saul. | The World of Changes. 
Author of Good, | O Lord, we trust in Thee. 


Gratitude. | Light and Life dejected 
Bethlehem. guish. 
Lamb of the Father. 

No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody. In Infancy. 

Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 





loved. There was a jolly Miller. 

The Vicar of Bray. Love is but an April day. 

aay a woman's heart is| Ere around the huge oak. 
ught 


Lonpoy : CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
PIANOFORTE GALLERY, 207 & 209, Recent STREET. 


SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 








THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, | 3. 


oR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s, 


SOLD EVERYWHERE. 


The doleful Historian relateth :— 

How a brave and experienced warrior dwelt within an 
Eastern isle (‘‘and that he's stern I’li show you,” addeth 
the narrator). How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish, The Tycoox. How 
potent love may even bother a potent’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted ; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-srixxer. How the Two-sworded 
One bore off the , and claimed to bear off the hand. How 
the maiden could bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Tagacnery. How the 
Minstrel won "s bride, and thus became a worrier of 
the warrior. —she 


no, they are observéd! Yet see—they rm gate— 
the drawbridge is passed —ha hal they're —* on saved ! | 
Agony and despair of the intended bridegroom. that de- 
mead pn oy webs ~ AT 2d 8 How he lacked his 


and was thus a Japan q determination. The 
TRacgpy. The y ! How even this blissful re- 
source was denied how his attempted suicide merely 
brought a sore-side. concludes with a 
t aud Valedictory Virtue 
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ROMEO ET JULIETTE. 


OPERA IN FIVE ACTS. 








BY 


CH. GOUNOD. 


s. d. 
The entire Opera, for Voice and Pianoforte, 
French words 16 
Do. _ do. Italian words 16 
Do., for Pianoforte alone ......++.... 10 








ooo 





PIANOFORTE ARRANGEMENTS. 


Valse Ariette. Original Edition .......... 
” BimamiBed 20.00 ccccvccees . 


Fragments Symphoniques. No. 1. Juliette aw 
Balcon...... Soe Kecbt eee Fd CONe Solo 

Duet 

és a No. 2. Le Sommeil de 
TUR cicciccosescccccsesene Solo 


orn wre ww 
oo.UcS6o.hCUcS OO 


Complete—Solo, 3s.; Duet, 4s. 
Fragments areseeienee Ouverture-Pro- 
TOD. 0040 sdes0s abtanebaaente Solo 


Le Bal. Original Edition .......0+0.-e00. 
* — ves bine eee ee 


” Duet 
Valse Brillante. Th. Ritter. eeeewhs been Solo 
sa Duet 
Fantaisie de Salon. E. Roetterer... cesses 
Bouquet de Mélodies. Cramer........No.1 
” ” ” No. 2 
Petite Fantaisie. A: Le Charpentier........ 


On 
= 
cs") 
or 
we C2 Oo He GO 


oe > ee OO 
cooocoocoooooeoo 





DANCE MUSIC. 


Romeo et Juliette Quadrilles. Henri ar oo 
o 

” Duet 

Romeo Waltzes. Strata «++ ++ eres, Solo 
ee Duet 
Romeo Polka. SE Ae: 
Duet 

Fantaisie Brillante. J. Leybach ....+eeee 
Fantasie. J.Ch. Hess...... jioes cube 


PPPOE RRO 
cocoooeose 





ROMEO E GIULIETTA. 


ITALIAN WORDS. , ¢ 


Pianoforte Score and Voice........+seeeeee 16 O 
Pianoforte Solo .....cccseccccccccccesvece LO OQ 
Separate Numbers. 

1 Duettino, “Ne di felice Pas eee eee. M-S. 3 0 
2 Rondo, ‘‘ Sa baldi garzon”..........Bn. 2 6 
8 Ballata della Regina Mab. .........;Bu. 4 ¢ 

De a 8.T. 3 0 
4 Valse, “Nella Cama” aint apaiaiedtaa aa 8 0 
4a Do. do. M-S. 3 0 
4b Do. ~ Go 38 0 
4c Do. MS&O. 3 0 
5 Madrigale, weagiol che vesti” ....8.T. 2 6 
6 Romanza, “O pura, o pia” . oan |e 
6a Do. do. ‘MS. &Bn. 2 0 
7 Cavatina, ‘*‘Deh! sorgio luceincielo”..T. 2 6 
7a Do. do. 8. 2 6 
7b Do. do. M-8.&Bn. 2 6 
8 Duetto, “ Ohimd! deggioabborrirlo?”..8.T. 4 0 
9 Cavatina, ‘ All’ incerto chiarore”...... B. 2 6 
10 Terzetto, ‘Tu che degnasti” ....8.T.B. 4 0 
11 Invocazione, ‘Tu che degnasti”...... B. 2 6 
12 Canzone, ‘‘ Ah! col nibbio micidiale me 8. 2 6 
12a Do. do. M-S.&Bn. 2 6 
12b_ =—~Do. do. O.&B. 2 6 
13 Duetto, ‘‘ Notte gentil a’Imene”.. .S.T. 4 0 
13b Notturno (extract) do. 8.T. 3 0 
13¢ Do. do. M-S&Bn. 3 0 
14 Strofe, *‘ A tanto lutto omai”..... ..-Bn. 2 6 
15 Scena, “ Bevi allor questo filtro”......B. 2 6 
16 Aria, ‘* Amor, deh! infondi in me cor- 
pagiol cacctseweve -daedsescccceee. 2 @ 
16b Do. do. M-S. 8 0 
17 Duetto, ‘ Salve! freddo”..........8.T. 4 0 
18 Scena (extract) do. T. 2 6 
18) La Stessa, do. M-S&Bn, 2 6 


LONDON: 
CRAMER & CO. LIMITED, 





(201, REGENT STREET, W. 
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THE ORCHESTRA. 








UNA THE TRUE. 
Be 
Through midnight a stormy morn gleams, 
The tremulous casement is shaken, 
As Una, what time the ghosts waken, 
Arouses from terrible dreams. 
A moan as the moan of the sea 
Alternately rising and failing 
She hears, and a pitiful wailing: 
‘** O sorrow no longer for me !” 


Il, 
Pale phantom! she knoweth the sound, 
The sea-moan, that once she heard mingle 
With thine, ere there lay on the shingle 
The form of her gallant love drowned. 
Pale phantom! she listens to thee, 
And shudders to hear on her pillow 
The mourner that pleads from yon billow: 
‘*O sorrow no longer for me !” 


III. 
The morning enlivens anew 
The earth in her vernal adorning; 
But never love’s eloquent morning 
Shall waken for Una the true. 
She turns to the desolate sea— 
O phantom, the ocean has buried 
A soul to eternity hurried : 
She sorrows no longer for thee. 


QuINTO. 








PROVINCIAL. 





Two vocalists, Miss Alice Carleton and Mr. J. 
C. Furneux, have débuté at the “Spa,” Scarborugh, 
with success. The local papers pronounce them 
in every respect worthy of public support. Mr. 
Sims Reeves assisted at the same concert. 





“ Caste” has been highly successful at the Alex- 
andra Theatre, Bradford, having drawn large 
audiences and being played for a week longer than 
the term originally proposed. Excellently repre- 
sented as it is in every way, no performer has con- 
tributed more to its success than Miss Milly Palmer, 
by her charming and life-like impersonation of the 
interesting heroine Esther. 





“ The Great City” is still being performed at the 
Theatre Royal, Manchester.——The farewell en- 
gagement of Miss Kate Terry at the Prince’s 
Theatre will be extended over a fortnight more. 
The house is crowded nightly. “‘ Romeo and Juliet ” 
—the world-renowned lovers by Mr. Cathcart and 
Miss Terry—and “ Dora”’ are the pieces this week. 
—At the Queen’s Theatre ‘‘ The Sea of Ice” and 
** How we live in the World of London” are being 
played. 





We this week record the death at an early age 
of a vocalist of great promise, Mr. Haydon 
William Keith, atthe Bridge of Allan. This gentle- 
man was for three years a pupil at the London 
Academy of Music, and under Signor Schira made 
great progress in the cultivation of his voice, a 
tenore robusto of great power and remarkablysym- 
pathetic in quality. He intended spending a 
twelvemonth in Italy, before his appearance in 
public, had not a neglected cold brought on a 
severe attack of bronchitis, which ended fatally. 





A grand morning concert was given in the Phil- 
harmonic Hall, Liverpool, on Saturday last. The 
vocalists were Mdlles. Tietjens, Baumeister, and 
Sinico, Mdme. Demeric-Lablache, Messrs. Hohler 
and Santley, Signors Tombesi and Gassier, with 
Signor Bevignani accompanyist. Mdlle. Tietjens 
was in splendid voice, and sang with her accus- 
tomed power and effect. Malle. Sinico’s voice is 
as clear and as fresh as ever, and she was rap- 
turonsly encored in her brilliant singing of the 
music allotted to her. Mr. Santley, of course, 
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had a hearty reception; and Mdme. Demeric- 
Lablache and Signor Gassier were welcomed as 
old favourites. Mdlle. Baumeister sang very 
sweetly. Mr. Tom Hohler has made no improve- 
ment at all; his singing on Saturday last was 
anything but satisfactory. The hall was crowded 
in every part. 





Friiulein Mehlhorn gave a vocal recital on Wednes- 
day morning, at the Royal Pavilion, Brighton, toa 
full and fashionable audience. She was assisted by 
Herr Carl Stepan, a baritone from Baden, and 
M. de Paris, pianoforte. Fraulein Mehlhorn sang 
with her usual artistic skill and received an encore 
in F. Liszt’s descriptive song, “ The Legend of 
Lorelei, (a lovely composition, the accompaniment 
well rendered by M. de Paris) and also in one of 
the Swedish Melodies. Herr Carl Stepan displays 
considerable skill in the air from ‘Robert le 
Diable”” and in Benedict’s “Rage, thou angry 
storm,” the latter composition, however, losing 
greatly in effect from the fact of the tempo being 
a great deal toslow. M. de Paris gave a clever 
composition of his own on the melody “ Ye Banks 
and Braes,” with great brilliancy and effect, and 
at its conclusion was most loudly applauded; as 
also in his rendering of Weber’s Rondo Brilliant, 
receiving an encore for a nocturne of Chopin and 
a Valse en Octaves by Concone. Herr Liebich 
assisted as accompanyist. 





In the Theatre Royal, Belfast, Mr. Morgan 
Smith (the coloured tragedian) concluded a short 
engagement on last Saturday night. Those who 
had formed favourable opinions of Mr. Smith’s 
histrionic abilities had them totally dispelled by 
that gentleman’s acting. The novelty of a real 
Ethiopian drew large houses, but the delineations 
were in every case coldly received by the audience. 
On Monday, 16th inst., Mr. J. L. Toole, accom- 
panied by Mr. and Mrs. Billington and Mr. Eldred, 
commenced an engagement of five nights. The 
pieces selected for the first night were ‘ Through 
Fire and Water,” ‘‘ The Weaver,” and “Keep your 
Door locked”’ (first time in Belfast). During the 
week these artists will appear in a number of 
farces not hitherto performed in Belfast——The 
Social Science Congress commences its sittings 
here on Wednesday, 18th inst., on which evening 
the opening address will be delivered in the Ulster 
Hall by Lord Dufferin. A variety of entertain- 
ments have been provided in the evenings for 
those attending the congress, amongst them a 
concert, at which the Dublin Glee and Madrigal 
Union and Masters Emilie and Auguste Sauret are 
to perform. During the sittings of the congress, 
which will last six days, Belfast promises to be 
the scene of great festivities. 





At the Theatre Royal, Swansea, on Monday, 
Miss Neilson, who is engagéd for a limited num- 
ber of nights, made her début as Juliet in 
Shakspeare’s Tragedy. At the conclusion of the 
tragedy she was called before the curtain (in 
conjunction with Mr. W. R. Clifton) to receive the 
flattering encomiums of a large and appreciative 
audience. In consequence of Mr. W. H. Drayton 
having sustained a severe accident on Saturday 
night, the part of Romeo was ably performed by 
Mr. W. BR. Clifton, his acting being really 
excellent; when we state that this kind of charac- 
ter is entirely out of his line of business, more 
praise is due to him. Mercutio was most ex- 
cellently performed by Mr. Noel Austin, who 
likewise undertook the part of Friar Laurence, in 
which he gave entire satisfaction; Mr. C. Crom- 
well as Oapulet; Mr. W. E. Travers as Peter ; Mr. 
H. Pitt as Count de Paris; Mr. Rowella as Tybalt, 
and Mr. Clay as Bevolio, were quite successful. 
Mrs. Bisson deserves the greatest praise for her 
highly artistic rendering of the Nurse, which was 
really a clever piece of acting; Mrs. Brindeley 
gave satisfaction as Lady Capulet. On Monday 
the drama of the “Hunchback” was performed, 
Miss Neilson sustaining the réle of Julia in an 





extremely admirable manner. 


CONCERTS 





The reappearance of Jetty Treffz, once so 
popularly associated with the pony-song which 
set all England calling on imaginary German 
quadrupeds to trot, took place at Mr. Russell’s 
Promenade Concerts on Monday. It would be 
folly to assert, as one critic has done—he of the 
Standard, so widely admired for his imaginative 
style of writing—that after the lapse of twenty 
years the old favourite of Jullien’s Concerts re- 
turns with a voice and a fame unimpaired, and 
that she has at once taken up a position equal to, 
if not greater than, her former renown. Time 
has laid his hand on Mdme. Treffs as he 
does on all: lightly in her case, it is true, 
but still perceptibly. She first gave Mozart’s 
“ Vedrai carino,” which was redemanded, where- 
upon she sang “Auld Lang Syne;” an in- 
terpretation which met with the usual violent 
acclamations awarded to every foreign artist who 
pays a British audience the compliment of singing 
in English. It is due to truth, and to the 
appreciation of art in this country, to state that 
the Italian and Scotch, and subsequently the 
English songs (‘‘ Home, sweet Home”) were not 
sung with such national purity of complexion as to 
warrant the ecstacy of the critic referred to, nor 
was the success so splendid as some of us can 
remember it twenty summers ago, when Jetty 
Treffz was in her prime; neither was ‘a garden 
of floral tributes” offered to the singer at the 
coneluaion of “ Home, sweet Home,” as asserted 
by the same authority. It is'sufficient to record 
the unmistakeable heartiness with which the 
formur favourite was welcomed, and the vigoroug 
encore accorded to her singing of “'Trab, trab.” 
The real feature of the concert on Monday, as 
before and since, was the pianoforte playing of 
Mr. Wehli, whose wonderful manipulation of 
octaves is the theme of surprise and admiration. 
The selections this week have been remarkably 
wellchosen. The classical portion of the program, 
executed under the efficient direction of Signor 
Bottesini, has included the overture ‘‘ Nachklinge 
von Ossiad,’’ the first composition of the Danish 
musician, Niels Gade, a very graceful piece of 
music. Then we have had the scherzo from the 
“‘ Midsummer Night's Dream,” Sterndale Bennett's 
most attractive overture, the ‘“ Naiads,” the 
“ Freischiitz” selection with solos for the principal 
instruments, and on Thursday evening, a Spohr 
night, the ‘‘ Consecration of Sounds,” the slow 
movement of the violin concerto, No. 9, played by 
Mr. W. H. Weist Hill, and the Jessonda overture, 
Mr. Weist Hill is a violinist who never fails 
to secure a bis, and instrumentalists like 
Lazarus, Harper, and Bottesini, need no specifica- 
tion of their abilities. Herr Strauss, who remains 
highly popular, promises us his Choral Waltz for 
Saturday. His ‘‘ Kunstlerleben” and other waltzes 
abate none of their popularity. 

The attractions at the Agricultural Hall have 
been supplemented in the shape of a choir of two 
hundred voices, called the National Melodies’ 
Choral Society. In this body—or rather an ex- 
trinsic appanage of them—is a band of harps 
under the leadership of Mr. John Cheshire. The 
pieces sacred to harpists—our old friend the 
“Men of Harlech” among them—have been per- 
formed with great success, and in “Ye Mariners 
of England” and other morsels, the choir have 
sung with excellent and recognisable effect. The 
orchestral, aqueous, and ornamental features of 
these popular concerts continue. 

On Saturday a repetition was given at the 
Crystal Palace by the Tonic Sol-faists, of the 
pieces by which they achieved a victory in Paris 
over their rivals. All the part songs, glees, and 
choruses were sung with great spirit, as well as 
accuracy; with the addition of several songs 
given by Mdm. Louisa Vinning and Mr. Weiss, 
the concert tuus set forth was wholly successful, 
and contriluted to the enjoyment of the large 
numbers whom the beauty cf the gardens at- 





tracted to that pleasant resort, Sydenham. 
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THE THEATRES. 





The revival of the ‘‘ Lady of Lyons” by Mr. 
Fechter is to be chronicled among the innovations 
introduced by that talented actor into the British 
drama. His Claude Melnotte promises to rank 
with his Hamlet in singularity and originality of 
conception. Much was doubtless anticipated 
from the announcement that the “ Lady of Lyons”’ 
would be produced at the Lyceum with every 
advantage of cast and scenery; and expectation 
was sufficient to fill the theatre with an audience 
impatient for the new sensation. A highly stupid 
comedietta wearied and incensed ; hisses hastened 
its dull conclusion, for the people were eager to 
see the new Claude. When he appeared, the 
greeting was loud and cheerful, and before much 
of Lord Lytton’s play had been got through the 
applause at first given by courtesy was wrung 
from admiration. There is no doubt that Mr. 
Fechter has achieved a great success in Claude 
Melnotte. It is, as might be expected, an entirely 
original reading. The great reformer of what is 
known among actors as the Teapot school (so 
called from the traditional posture of the old 
stage-hero: one arm extended, bent slightly at the 
elbow, the other a-kimbo), the great antagonist of 
state automata, the tamperer with sacred Hamlet 
himself, could hardly be supposed to leave Claude 
Melnotte clothed with his antique cobwebs. There 
has been a thorough dusting down of the part, a 
rude sweeping away of the conventional points, a 
flood of modern light let in on the musty recesses. 
There is no more artifice in Mr. Fechter’s reading 
of Claude than is absolutely imperative from the 
nature of the part. Lord Lytton made him a 
mouthing, bombastic, hollow-hearted sneak ; most 
of our actors have added to this pleasant character 
the demeanour of a solemn prig; Mr. Fechter is 
bound to mouth and rant and talk the author’s 
bombast, but he does it at least judiciously. 
What nature can be infused into the character of 
this high-tongued, pseudo-moral young man, with 
his windy talk about love and honour and his 
mean pride and meaner deceit, Mr. Fechter 
infuses: if it is a bad business at the best, that is 
the author's fault, not the actor's. There is no 
mistaking the life and soul of the performance— 
the fire, energy and passion with which the 
various phases of what we must needs call Claude’s 

ove are worked out. Mr. Fechter’s enthusiasm is 
unbounded, whether we regard him sunk in 
rapturous pleasure at Pauline’s portrait, furious 
at her rejection of his verses, making love under 
the assumed garb of the Prince, appealing with 
passionate reproach to Beauséant, or seizing the 
one redeeming opportunity of covering his de- 
ception and disgrace in a glorious death. 
Passionate he is, and tender and devoted, with 
features in which every emotion is mirrored as 
light on the sensitive silvered plate; and the 
effectiveness of the piece is much enhanced by the 
wise cuts that have been made, and the extreme 
naturalness with which some of the best points 
are delivered. For instance, the play opens with 
the meeting of Beauséant and Glamis, and the 
narration of the deeds of Claude. In the second 
scene Claude himself appears, flushed with victory 
over his rivals. Then when Gaspar returns from 
the unsuccessful endeavour to procure an interview 
with Pauline, driven back with blows, a little bit 
of by-play exhibits him relating to Beauséant 
his and Claude's humiliation; and thus a thread 
is supplied connecting this discouragement with 
Beauséant's proposal to Claude, made here in 
person, and not by letter as in the original text. 
Among the natural points achieved by Mr. 
Fechter may be mentioned the way in which the 
celebrated description of Como is given. Every 
theatre-goer is familiar with the conventional 
strides—stage-strides, of course—with which our 
old actors accompanied this speech: making 
a sort of ambulatory cesura after certain ap- 
pointed syllables. For ourselves we never could 
listen to this stilted passage without being 





Indicrously reminded of Mr. Byron’s parody in 
“ Pluto and Proserpine.’ 


Puuto. Dearest, if thou wouldst have me paint— 
EvRYDICE. I would: 
At present your complexion isn’t good. 


PiuTo. I mean, though, paint our home, that you might 
view it. 


Evrypice. Why no; I'd let the decorators do it. 

It is therefore with a welcome sense that we miss 
the familiar strides in Mr. Fechter’s version. 
Claude and Pauline are seated tranquilly in the 
garden, and Claude speaks the lines quietly, 
Pauline listening entranced. The shades of all 
departed tragedians that have ever deceased since 
the “ Lady of Lyons” first saw the footlights must 
move uneasily in Orcus at this sacrilege done to 
orthodoxy! To sum up all, we have to ac- 
knowledge in Mr. Fechter an excellent Claude— 
the best perhaps that has been or is likely to be 
for some while. If he cannot render the part 
morally tolerable, it is because its windiness and 
sham sentiment inspire more dislike than ap- 
proval. The Pauline of Miss Carlotto Leclerq is 
a highly graceful, pleasing performance, which 
called forth general admiration; the Widow 
Melnotte of Miss Elsworthy was good in its way; 
the Demas of Mr. Addison showed much ability. 
In Beauséant Mr. G. Jordan, and in Glavis Mr. S. 
Calhaem, did very well. The scenery is new and 
capitally painted. 

The opening of the Surrey Theatre on Saturday 
was not inferior in point of success to the occasion 
which marked, more than a year ago, the produc- 
tion of the Cooke Prize drama, ‘‘ True to the Core,” 
at the same house; and the reception accorded to 
the new play by Mr. Watts Phillips augured an 
equally happy run for this as for its predecessor. 
** Nobody’s Child” has several strong points in its 
favour, when produced under existing conditions 
and at such a theatre. In the first place the 
sympathies which it arouses are those to which 
the lower orders—the pit and gallery of a minor 
theatre—cheerfully subscribe. The morality is of 
the people—hard truisms easy of comprehen- 
sion—good strong denunciations of the op- 
pressor, and a vindication of the poor man. 
Fare like this never palls on the popu- 
lar palate. Again, the strong elements of 
sensationalism are admirably supported by 
scenic effect. Realism is constantly kept in view 
in the decorations, if not in the language. If a 
real hanson cab saved “‘ The Great City” from the 
Phlegethon of bad plays, a real mail-coach ought 
to do wonders for ‘‘ Nobody’s Child.” Such ravines 
and precipices, too, have seldom been seen, even 
in these days of scenic invention, when the brains 
of painters and machinists are wracked for new 
resources. In fact, a large proportion of the 
snecess which the new play has fairly earned is 
due to the pictorial and mechanical skill of the 
Messrs. Callcott. The plot of the play is not too 
elaborate, and, as we have said, is well calculated 
to produce an effect on the minds of the Surrey 
audience. ‘* Nobody’s Child,” a poor nameless 
urchin, washed ashore on the Cornish coast after 
a wreck, has grown up to manhood without much 
reason to be grateful for his life being spared. 
When we encounter him he is a tall, comely 
youtb, known as Joe, and regarded as a half-witted 
outcast, whose chief use in the village is to furnish 
the boys with a subject for sport. The only one 
to look kindly on him is Patly Lavrock, the niece 
of the old miserly postmaster of St. Arvan. From 
Patty, who is the foster-sister of Miss Lucy Tre- 
garvon, of Tregarvon Castle, Joe seems to have 
acquired a mode of expressing himself which. 
considering he is as yet unacquainted with even 
the rudiments of reading or writing, does great 
credit to his powers of imitation. Lured into 
gambling by his treacherous friend, Captain Dudley 
Lazonby, the owner of Tregarvon Castle is in diffi- 
culties, and the property is announced for imme- 
diate sale. Peter Grice, the postmaster, ha: 
accumulated wealth for the purpose of raising 
himself to such a position that he may aveng: 
some ill-treatment he received years before from 


the Tregarvon family. His opportunity has arrived, , 


and having already secured the mortgage-deeds of 
the estate, he intends the next day to take posses- 
sion. The Falmouth mail arrives, and with it 
Captain Lazonby, who, having heard of the wreck 
of Admiral Tregarvon’s ship in the Bay of Biscay, 
knows that Miss Lucy will be enriched by the 
death of her uncle, and thus has come down to 
renew an old acquaintance. A letter, however, 
has been sen’ L.- : se consul at Bayonne to inform 
Sir Robert Tregarvin of the Admiral’s death, and it 
is necessary to complete the captain’s matrimonial 
project that he should arrive before the intelli- 
gence. The letter is in the post-bag just received, 
and as it answers Grice’s purpose as well as his 
own, Lazonby manages without difficulty to prevail 
upon the postmaster to delay its delivery for a few 
days. The Admiral’s coxswain, who has escaped 
the wreck, comes to St. Arvan to convey 
the will to Lucy, in accordance with the last in- 
structions of the drowning admiral. This unex- 
pected visitor seems likely to baffle the long- 
cherished plan of the postmaster, but plying the 
sailor with liquor Peter Grice contrives to render 
the coxswain’s arrival at the castle very problem- 
atical, by directing him along a path where the 
first false step must be fatal. What the post- 
master intended takes place. The sailor perishes 
among the cliffs, but the will, enclosed in a tin 
case, has fallen to the bottom of a deep ravine, so 
that after all Peter Grice is in fear that accident 
may some day discover it. Joe, whose apparent 
indifference to what is going on lulls suspicion, 
descends the ravine to obtain the will, that he 
may thereby gratify his desire to serve Miss Lucy 
Tregarvon. The perilous feat is accomplished, but 
his return would be -impracticable but for the 
timely aid rendered by Patty Lavrock, who flings 
down a rope, twists it round the branch of a tree 
to secure it, and when the branch breaks risks her 
own life by coiling the rope round her arm, and 
thus brings Joe safely with his prize to the summit 
of the cliff. This, the sensational tableau of the 
piece, brings down_an excellent “curtain.” Act 
third opens with the old postmaster, who believes 
he has made terms with ‘that idiot Joe,” dis- 
closing to Sir Robert Tregarvon that he, once the 
menial and the drudge, has bought up the mort- 
gages on the Tregarvon estate. He places Joe 
‘“‘in possession” for the night, a trust which the 
latter gladly accepts. Then follows the great and 
concluding scene of the piece—Interior of a Tower 
in Tregarvon Castle. Lazonby has forced his way 
into Miss Tregarvon’s sleeping chamber. Lucy, 
after a powerful scene, snatches a fowling-piece 
from the wall, and drives the intruder from her 
room, and then, as she closes and locks the door, 
falls fainting on the floor against it. Lazonby (the 
stage represents a double scene), furious at the 
turn affairs have taken, still determines to have 
his revenge, a cruel and deadly one, and rushes to 
where the rope of an alarum bell is hanging, but, 
before he can cross the threshold of the room, is 
confronted by Joe. A great scene ensues. Joe 
demands Miss Tregarvon’s letters, and also informs 
the baffled Captain that he (Joe) is in possession 
of the Admiral’s will, and holds up to his dismayed 
listener the precious document in quéstion. The 
Captain, like the rest, still deeming Joe a sort of 
exalted idiot, makes a last desperate attempt to 
gain possession of the will; but Joe, in a scene 
full of rapid action, is on his guard, watches as he 
bends over the table the Captain’s shadow on the 
wall, catches the uplifted arm in time to save 
himself from the blow, and a struggle ensues. 
The Captain wounds Joe, possesses himself of the 
case, and gains the window of the tower, which 
has a fall of ninety feet to the sea. Joe pursues 
him, and again they grapple, but, weak with loss 
of blood, he is now no match for Lazonby in 
strength. A situation, whose peril thrills the 
audience, is the consequence. Puity, who has 
weended the stairs, at the back, sees her lover’s 
janger, and grasps the rope of the alarum bell, 
which, rotten from age, breaks in her hand. With 
iightning rapidity she ascends the roof of the 
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tower, and the bell peals out the clamourof alarm. 4! 
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At the same moment the door of Miss Tregarvon’s 
room opens, a shot is heard, and Joe, released from 
a deadly grasp, staggers down the steps, the will 
in his hands, while Lazonby is seen to fall outwards 
from the window. Conscious of the strength of 
this situation, no time is lost by the author in 
crowding the stage and bringing his piece to a 
conclusion: the declaration of Miss Tregar- 
von that “a villain forced his way into my 
chamber, and I shot him!” being followed by 
Joe’s triumphant production of the will which 
keeps her mistress of Tregarvon. Admirers 
of the old school of melodrama, in which the 
persecuted and outcast hero ultimately turns out 
the long-lost heir, or the squire’s brother, or some 
character whose birth is equally nobleand unstained 
his crest, will be disappointed; for Joe continues to 
the end ‘‘ Nobody’s Child.” The great interest 
of the piece is in this impersonation, of which Mr. 
Creswick has made an elaborate study. The 
originally wild, untamed aspect of Joe; his semi- 
barbarism until the time when his gratitude 
towards Patty is displaced by a warmer and 
nobler feeling; his devotion to the Tregarvon 
family, and the ultimate situation in which he 
thwarts the villain of the play, are so many 
triumphs of acting readily admitted by the 
audience. Mr. Creswick was admirably supported 
in the heroic part by Mise Georgina Pauncefort, 
who plays Patty Lavrock in a very pleasant 
manner. In the smooth and iniquitous Captain 
Lazonby, Mr. E, F. Edgar presents us with a 
highly characteristic portrait, and Mr. Vollairel 
as the greedy postmaster, acted in a vigorous and 
original style. Miss Emma Robberds wes com- 
mendable as the lady-like Miss Lucy Tregarvonl 
and Messrs. Holston and Edward Terry did wel 
in small parts. The drama is preceded by a new 
farce called “A Cure for the Fidgets,” founded by 
Mr. T. J. Williams on a French piece. Herein, a 
nervous young gentleman, played by Mr. Edward 
Terry, has his clothes stolen by a private soldier 
who leaves his regimentals behind in exchange. 
The substitution gives rise to a good deal of comic 
anxiety, which sets so homeopathically on Mr, 
Tussleton that he is cured of fidgetting ever 
afterwards. The farce, which is well written, 
sets the audience in a thorough good humour, and 
prepares them for the more serious incidents of 
the drama. 

Mr. and Mrs. Howard Paul’s success at the 
Strand Theatre has been so great that they 
remain there for three nights more, Monday, 
Tuesday, and Wednesday of next week, after which 
they proceed on a brief provincial tour, opening at 
the Town Hall, Birmingham, on the 3rd of 
October. Mr. and Mrs. Paul have this week 
added to their pleasant repertory a clever come- 
dietta, entitled “ The Old Folks,” in which the 
skill of both entertainers is called into requisition 
for those impersonations with which they are 
associated. The comedietta, which is from the 
pen of Mr. Paul, is full of fun and action; and 
when we add that it finds a place for the talented 
co-operation of Miss Louisa Moore, one of the 
most charming and graceful actresses on the 
stage, we need add no more to recommend it. A 
morning performance was given on Wednesday. 

In inaugurating the season at Sadlers Wells 
last Saturday, Miss Marriott announced that she 
had taken a partner in the management, and that 
she would be aided in the approaching campaign by 
the co-operation of Mr. Loraine. The program of 
the season also will be somewhat changed; there 
will be a larger infusion of burlesque and spectacle 
than has now for many years characterized the 
winter seasons here. The drama of ‘‘ Azael,” 
which was presented on Saturday, was produced at 
Drury Lane some twelve or fifteen years ago as 
an Easter holiday piece, and cannot be regarded 
as much else than a vehicle for splendid scenery 
and appointments. Azael, the youthful son of an 
Arabian, having his imagination excited by the 
wealth, splendour, and fame of the city of Memphis, 
' with difficulty obtains his father's consent to seek 
his fortune there, not however without a parenta 








warning of the dangers and pitfalls that will 
beset his path. Into these the youth, of course, 
falls, with the prone and headlong rashness 
peculiar to his age; he forgets his first love, 
Jephthete, in the blandishments of a beautiful 
Memphian nymph, and afterwards falls in love 
with adancer. The two ladies become jealous of 
each other. Then he loses his money at the 
gaming table. Finally he is charged with heresy 
to the worship of Isis, and on refusing to pur- 
chase life by renouncing his religion, he is thrown 
from the steps of the temple into the Nile, whence 
he is rescued by a stranger and left on the desert 
to crawl home half-dead, and is received by his 
father and Jephthete with open arms as a reclaimed 
prodigal. These incidents, containing nothing 
very striking in themselves, are kindled into life 
by the exertions of Miss Marriott as Azael and Mr. 
Loraine as his father, the only two characters of 
any dramatic interest. In the entire appoint- 
ments of the stage no expense has been spared. 
The scene of the temple of Isis is exceedingly 
striking. The ballet is mounted with the same 
costliness. We have more than once had occasion 
to allude to Miss Marriott’s admirable tact at the 
toilet. Her second dress fairly rivals in splendour 
and taste anything of the kind we remember to 
have seen on the stage. As far as first nights 
may be taken as a test of prospective success we 
may congratulate the management. The house 
was crammed from floor to roof. At the end of 
the drama an address was delivered by Miss 
Marriott in presence of the company, describing 
the program of the season, and each individual 
performer, who replied by a few words when 
alluded to by the lady. 

The season at Drury Lane opens this Saturday, 
with “‘ Faust,” concluding now and hereafter with 
Pocock’s drama of the “ Miller and his Men” with 
Bishop’s music. For the 7th October “ King John” 
is announced, and subsequently ‘“ Macbeth,’ the 
title-réle alternated between Messrs. Phelps and 
Sullivan. The feature of the season will be a 
play adapted by Mr. Bayle Bernard, entitled the 
‘* Doge of Venice.” It will be a curious hotch-potch 
of plays; for Mr. Bernard condenses it from 
Byron’s ‘ Marino Faliero,” and adds portions of 
Casimir Delavigne’s “ Marino,” and the operas of 
‘* Marino”’ (Donizetti) ; ‘I due Foscare” (Verdi) ; 
and the “ Bravo” (Mercadante); are laid under 
contribution for the music. 








AN EISTEDDFOD FOR ENGLAND. 


To the Editor of The Orchestra. 


Srr,—I am really rejoiced to observe that you 
recognise the partial benefit of the Histeddfod, 
and admit that the institution is capable of 
worthy extension, and contains points which it 
might be well for England to imitate. But, my 
dear Sir, glad as I am as a Welshman to see you 
are inclined to do us scanty justice, I am sorry for 
your faith, if ever you think England could 
establish an Listeddfod, or anything approaching 
to an Eisteddfod. Doubtless literary and mu- 
sical competitions, organised by the influential 
people of your country and sustained by respect- 
able prizes, would do much to elevate art and 
knowledge among the lower orders. Doubtless 
too, while taking example by Welsh enthusiasm, 
you would contrive to avoid Welsh folly—for I 
concede we are given to overdo our patriotism 
and to make children of ourselves. But you over- 
look one fact—the simple fact that you could 
never stir up your lower orders to respond to the 
appeal, as ours do. You might advertise Old 
English festivals, competitions, celebrations— 
whatever you like to call them—and unless you 
made the greased pole or the prize pig your chief 
attraction, not a spark of enthusiasm would you 
evoke. It is not in your English nature to be 
stirred by arckaisms; you do not care a jot 
for the past; you are wholly indifferent to 
your grandfathers. If it were a Cattle Show, 





‘such a celebration would have some chance 








among you; but a purely literary and musical 
tournament! how the chawbacons of Leicester 
and Somerset would grin at the idea. You are 
accustomed to laugh at the intelligence of our 
lower orders who compete for the literary prizes ; 
but do you ever compare them with those same 
natives of Somerset and Leicester? I doubt 
whether the English countryman displays much 
brighter intelligence or wider knowledge than his 
Welsh equal. I rather think the other way. 
Certain it is to anyone who has travelled in the 
two countries, that with all our childish enthusiasm 
and conceit concerning our own country and com- 
patriots, there is a well of earnestness about us— 
earnestness, I mean, for art and knowledge— 
which on your sile the country is lost in boorish- 
ness and materialism, Our yokel is often very 
ignorant, and his efforts at mental emancipation 
may be very feeble, and when he does succeed the 
cry of congratulation which greets him may be 
highly exaggerated and absurd. Still, he tries to 
emancipate himself: there is always something 
in that. It is at least more than is common with 
the English boor. 

That what I have ventured to suggest is in 
accordance with the opinion of the most reflective 
among English writers who do not share the 
implacable prejudice of the Times and (until 
recently) your own journal, is proved by the tone 
taken in a number of the Pall Mall Gazette re- 
ceived since I began this letter. I am delighted 
to find the Pall Mall writer bears out an opinion 
which is pretty prevalent here. He says: “It 
is impossible not to witness with interest these 
vivid manifestations of a nature eo different from 
our own. Poetry, and romance, and music, and 
historical enthusiasm, and almost all that gives 
life some bright relief from its monotonous hue of 
every day—these things are evidently among the 
Welsh as among the ‘wild’ Irish and High- 
landers, real, not artificial; not got up, as they 
are among ourselves, at second hand, by laborious 
efforts of education, but native; they captivate 
the hearts and feelings of thousands not prepared 
for them by special cultivation, but by certain 
innate gifts of mental constitution which we can- 
not define, but set down roughly as peculiarities of 
race.” The observation is eminently true. With 
you such esthetic festivities take the form of a con- 
versazione, a lecture, or a Social Science meeting: 
they are confined to a coterie—principally of 
women—who attend them because they conceive 
them “the thing.” Mrs. Hominy is a8 rampant in 
England as in America. But with us these manj- 
festations of enthusiasm are real—the evident 
outburst of a nature peculiar to our mountains, 
and breathed by the whole nation rather than a 
special class. They are not supported by the 
affectation of a clique, but the great pulse of a 
nationality beats in them. 

Again the writer admits the difference of the 
English in this respect. ‘‘ Of course we know 
that ‘Eisteddfods’ have been to a certain extent 
patronized and petted by some fantastic people in 
the higher classes; but their real strength lies 
not there. No efforts could rouse a similar spirit 
on this side Severn and 'l'weed. Jobn Bull will 
do most things which lords and ladies tell him ; 
but all the literary peerage together could not get 
up among the people a furor for Norman or Saxon 
poetical gatherings at Battle Abbey or Conings- 
burgh Castle. ‘It is notin us.’ And, this being 
so, smile as we may at Cambrian fanaticism, the 
Welsh have in truth a great, an immeasurable 
advantage over us, though one which cannot bo 
estimated in pounds, shillings, and pence. They 
possess a spiritual sense, as marked as one of the 
bodily senses, in which we are deficient.” ‘This is 
precisely my own feeling. You may desiderate 
some of the good of the Eisteddfod for yourselves 
and wish to take that only, leaving the dross. 
But so Jong as your lower orders remain lumpish 
and indifferent to every manifestation of art, you 
will equally in vain covet our Welsh benefits and 
our Welsh absurdities. The advantages and the 
defects of an Eisteddfod are alike removed from 
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you; your people are too dull for either.—Yours 
obediently, Tarry, 


Cwmdauddyr, 16 Sept., 1867. 
——_~—- 


To the Editor of The Orchestra. 

Srr,—Those among your readers who have 
followed with interest your good-humoured en- 
deavours to laugh Wales out of her annual per- 
petration of folly must have been somewhat 
dismayed by perceiving in your last number some 
evidence of a desire to turn round and commend 
the Eisteddfod. Surely, sir, you are not about to 
rat,” and become a Cambriophilist! You cannot 
be serious in recommending the competitions of 
an Eisteddfod for English imitation! Would not 
the possible advantage of an English Eisteddfod 
(I do not admit there would be any advantage in 
public contests of this sort, but let us suppose 
some sort of benefit for the sake of argument) be 
more than correspondingly swamped by the 
egotism, vanity, and folly to which it would give 
rise? Is it possible to have the one without the 
other? Is it possible to give a public Olympiad 
in Little Pedlington without inducing the local 
belief that the Little Pedlingtonians were the 
lights of the age? As for such an institution in 
the big towns—in London for example—the idea 
is too remote. We have no leisure for that sort 
of thing. And looking at the amount of rubbish 
in music which obtains premiums nowadays (in 
musical journals for example) I do not think the 
lack of », big prize-giving machinery any loss at 
all. It would simply tend to swell the mass of 
rubbish, and to strengthen the conceit of incom- 
petent amateurs.—Yours obediently, 

Norwood, 17 Sept. 


—@——. 
To the Editor of The Orchestra. 


Sir—I read your remarks concerning the 
giving of prizes at the Welsh Eisteddfod with 
great satisfaction. It is a subject which I have 
thought much about, more, however, in its bearing 
to the musical education of the masses; for, I 
apprehend, no one with the slightest pre- 
tensions to the name of a musician, but will 
perhaps, reluctantly confess that the British 
public display woeful ignorance in their apprecia- 
tion of music—~—good music, musicians’ music, I 
mean. This want of good taste in the apprecia- 
tion of high art is, I think, pretty extensively felt 
in London, but in provincial towns the require- 
ment of a musical education is still more 
apparent. I have found this through a frequent 
attendance at London concerts for some few years, 
and will give you an instance of a case in point, 
occurring in Glasgow, where I am now residing. 
A few nights since, I attended a miscellaneous 
concert in this city, the audience numbering from 
two to three thousand. One of the finest bass 
singers of the day gave Haydn’s lovely “ morsel,” 
‘Softly purling,” and subsequently a modern 
ballad of a very wishy-washy description; the 
former piece was slightly applauded, while the 
satisfaction of the multitude at the latter song 
was thundered forth in deafening plaudits. And 
it is nearly always so: the magnificent creations 
of master minds are often listened to with meagre 
attention, and the namby-pamby so-called ballads 
are gulped down with intense satisfaction. 

In alluding to Music Hall performances we get 
from bad to worse. Go to any of them, Mr. 
Editor, in the metropolis or provinces, and after 
an evening's “ entertainment” (!) will you not wend 
your way home wondering what on earth people 
can see to admire in the generally villanous 
comic songs and miserable ballads that are doled 
out to the public with unsparing hand, and if by 
chance a bit of good music is presented, how little 
it is appreciated ? 

All this, T apprehend, shows a want of musical 
education, and would in a great measure be 
remedied by the establishment of annual musical 
festivals, where prizes should be given for the 
various branches of the Art, more especially in the 


F. L. M. 














matter of original compositions, the judges being 
known musicians of theoretical as well as prac- 
tical knowledge. 

There is a great deal more to be said on this 
subject, and should you think it worth while to 
open your columns for the insertion of this letter 
no doubt some of your correspondents will take 
the matter up, and favour myself and other 
readers with their opinions.—Your obedient 
servant, A. E. T, 

Glasgow, Sept. 16. 





CHRIST CHURCH, NEWGATE STREET. 





To the Editor of The Orchestra. 
Srr,—My attention has been called to ‘an 
article in your paper respecting the music of St. 
Andrew’s, Holborn, in which the writer digresses 
to remark, that at Christ Church the Psalms are 
not chanted, there is no Parochial Choir, and 
nothing is done to improve the musical portion of 
Divine Service. I think the writer has never 
attended service at our church, for the Psalms 
are chanted, and have been for a long time; 
there is a Parochial Choir, which has existed for 
six years past ; and I am very desirous, in every 
way, to make the service at Christ Church what 
it ought to be. There are difficulties to over- 
come, but they will be rather increased than 
diminished by public statements which are not 
accurate. I therefore ask that this note may 
appear in your next impression. I beg to add 
that Messrs. Hill and Son have lately improved 
Christ Church organ extensively. It is now a 
very grand instrument.—I am, Sir, yours truly, 
JoszrpH Tuomas Coopsr, F.R.A.S., 
Organist and Choir Master of Christ Church, 
Newgate St., and St. Leonard, Foster Lane. 
17, St. Mary’s Road, Canonbury, N. 





[There is no congregational response, and cer- 
tainly no proper choir response, in the services in 
Christchurch. Monotoning by a few boys and 
girls, and an amen in doubtful or imaginary har- 
mony, is no reasonable representation of choir 
service, but it is better than dialoguing or talking 
the service. The last time the writer attended 
Christchurch there was no chanting of the psalms, 
but there was on Sunday last, and there has been, 
it seems, for some time past. Of the organ and 
its improvements something may be said in these 
columns. Suffice it to say now, that it cannot 
any longer be considered to be “the Great 
Metropolitan Organ of Christchurch,” which it 
was intended to be by its designer and the 
good parishioner who gave the means to make it 
what it was. Mr. J. T. Cooper may possibly 
improve in his playing; it is practicable to play a 
psalm tune in time, and it is charitable to hope 
that Mr. J. T. Cooper may arrive some day or 
other to this skill in organ performance. The 
real congregational organ, the rich, solemn, and 
sustaining registers which this instrument con- 
tains were all silent on Sunday morning last. 
In fact the peculiarities of the organ for coaxing 
the boys to sing and sustaining the eight hundred 
voices were never once made use of.—Ep.] 





THE SAVAGE CLUB. 





To the Editor of The Orchestra. 

Srr,—I have been much amused by perusing in 
your contemporary the Court Circular, an indignant 
article couched against that anti-courtier organ, 
the Tomahawk. The amusing portion of the 
article in question lies not in the indignation: 
that we may all have felt in some degree when a 
more than usually impudent slander has been 
levelled at high and blameless personages ; but in 
the assertion that the Tomahawk is the pet organ 
of the Savage Club. This extraordinary state- 
ment on the part of the Court Circular is enough 
to make the scalp of every Savage creep with 
horror. Our organ! The paper of our club!! 





— 


As a Savage, sir, I assure you on my personal 
honour we hold the periodical in question in the 
greatest abhorrence. 

How greatly the writer in the Court Circular 
does us injustice, let me prove by a quotation on 
ourselves. You know, sir, the prevailing charac- 
teristic of our coterie; you have called it “a mild 
and bibulous Bohemianism ;” that was harsh, but 
never mind. Atleast you understand the princi- 
ples which regulate our association, our belief in 
each other, our love of ourselves and the rest 
of the world, our resolution never to make an 
enemy if we can possibly help it, and if forced 
to do so, to try and fix the responsibility on some- 
body else. You are aware how universally bene- 
ficent we are; how we dine together, smoke 
together, call each other “ dear boy,” and defend 
each other through thick and thin; how we get 
up little entertainments for each other, act little 
plays together in our back drawing-rooms, and 
get our sisters and wives to laugh consumedly at 
our efforts; how we pass our evenings of social 
communion by playing leap-frog and balancing 
chairs on our chins, and imitating popular actors; 
how, in short, we survey life and literature through 
a vista of picnic philanthropy. Knowing this, you 
can conceive our feelings at reading a description 
of ourselves in the following terms :— 


“Tn the world of English periodical literature 
there is a small clique of writers who have some- 
how or other contracted the idea that they are 
terrific satirists. It is borne in upon them that 
their wit is scathing, their raillery annihilating. 
They conceive that their pens are dipped in fire 
and tipped with poison, that he whom they but 
touch is slain on the spot, that they have but to 
speak and ‘the best of us shall sink in their 
rebuke.’ They do not play with their victims, 
but rush upon them with the yell of a Choctaw, 
and in a moment of over-mastering wrath the 
offender lies flayed, scalped, and dead. That is 
their own estimate of their prowess, and, desiring 
that the world should know it and tremble, they 
have banded themselves into a club, and they call 
themselves ‘ The Savages.’ ”’ 


Of all libels, sir, the above libel is about the 
worst. To say we are fierce, or think ourselves 
fierce! The writer in the Cowrt Circular must be a 
very short-sighted man. Not only is he ignorant 
of his subject but very blind not to see that the 
term “Savage” we originally gave ourselves in 
sport—lucus a non lucendo, We called ourselves 
Savages because we are so extremely friendly and 
mild. What a foolish man that writer must be! 
He probably thinks that the members of ‘the 
Rag” always wear tattered clothes ; that those of 
the Athenzum are wise men, and those of the 
Garrick necessarily actors. We emulate the fury 
of the Choctaw!! We remember too well the 
teaching of the guileless Watts, whose precepts 
we carry out socially. 

Our pens were made to praise ourselves, 

And not speak ill of men— 
unless men speak ill of one of our brethren: 
which alters the case, But even then we do not 
“yush upon them with a yell.” Oh no. We are 
grieved. That’s all. We feel hurt. And if it is 
a journalist whom we know we never speak to him 
again. If we knew who the writer in the Court 
Circular was, we would never speak to him again. 
Never, never again. — 

For see how he adds insult to injury. 


‘Lest society should fail to recognise and 
respect their powers they have started what they 
would call a comic paper and given to it the 
appallingly significant name of the Tomahawk. 
is a sort of intimation to all and singular that, 
We are the Savages—'’ware the scalping knife 
and the tomahawk !’, 


It is too bad to confound terms in this way. 
Because a real Savage uses a real Tomahawk, the 
foolish Court Circular imagines a metaphorical 
Savage must use a figurative Tomahawk. Our 
Club has nothing whatever to do with the paper 
in question. We detest it. Why, on more than 
one octasion the Tomahawk HAS PITCHED INTO OUR 
own MEMBERS! Can anything be more conclusive 





that it does not emanate fror us? A Savage 
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Clubbite would rather die than speak ill of 
another Savage Clubbite, even to his own wife. 
Birds in their little nests agree, 
Though ’tis a shameful sight. 
Could we then write ill of one another? Oh hate- 
ful surmise ! 

The Court Circular presumes that the Tomahawk 
is written by ex-clerks of the South Kensington 
Department, discharged for inefficiency by Mr. 
Cole, C.B. Here the writer is not so far out; 
though if he had substituted the Civil Service for 
South Kensington, he would have made a shrewder 
hit. But no sooner has he come thus near, than 
he returns to the old stupid blunder by adding, 
“We distinctly warn the Savages that if they 
wish to make the Tomahawk a paying concern, 
they must redeem the promise of their program 
and make it really ‘a journal of satire.’ ” 

What program? We never issued a program. 
We don’t want to make the libellous journal a 
paying concern. May it not pay! May it die! 
Has it not attacked us? What a very foolish 
young man that Court Circular writer must be! I 
shall propose at our next sitting that we endeavour 
to find him out, and then never speak to him 
again. It will come to that some day, if he goes 
on in this way, and so I tell him.—Yours obedi- 
ently, A Savaaeez. 

Savage Club, Sept. 17. 

I re-open this to mention that only in rare 
instances has any one Savage quarrelled with 
the others. We have in each case come down 
heavily on the offender, We have never spoken 
to him again. 








WHAT IS FALSETTO? 


To the Editor of The Orchestra, 


Srr,—I am afraid I cannot be much clearer than 
T was on the questions proposed by your correspondent 
‘* Subscriber.” These experiments on the voice or 
larynx spread over numerous observations on males 
and females: many in Germany, France, America, 
&c., of educated and uneducated vocalists, the 
surgeons who have described the appearances being 
themselves to some extent musicians: the essential 
point, as it appears to me, being that the falsetto 
notes are produced by the edges of the vocal 
chords, not vibration of the entire chord. Questions 
4 and 5 are hypothetical and microscopic: it is not 
easy to answer categorically what is put in the form 
of hypothesis. 

As to the question whether the falsetto is con- 
sidered one of the registers, though I scarcely see 
its bearing, I would say it is so considered. 

As I take it, my old friend Ozermak, the chief of 
the laryngoscope men, and others of the Germans, 
are musicians themselves, and have watched the 
changes on their own vocal chords. I donot pretend 
to enter into the more recondite musical points, but 
I thought the laryngoscope or surgical appearances 
would interest some of the readers of your always 
readable and able journal, especially as there was no 
explanation of falsetto in the best books on physiology 
previously. 

It is curious that in reptiles, such as snakes, the 
vibrating or voice apparatus is a mere simple slit, 
hence these animals hiss: the vibrating apparatus, 
on the contrary, of singing birds is of the same size, 
but most complex and beautiful ; the human chords 
act like the reed of a clarionet, but fixed as a slit 
in falsetto.—I am, &e, Cuartes Kipp, M.D. 

Sackville Street, Sept. 16, 





“JULIET” AND THE “NURSE.” 





To the Editor of The Orchestra. 

Srr,—It was a remark of the late Sir H. Hol- 
land that “indiscriminate praise is often the 
worst species of detraction.” Admittiny the 
truth of this, I would venture to recommend it to 
the notice of- the enthusiastic admirers of Miss 
Terry. It cannot be said that Mrs, Scott-Siddons 
is likely to be spoiled by too great adulation; but 
I leave this subject to others. 





| 


I observe in the elaborate criticism of the 
Times of ‘ Romeo and Juliet,” whilst the excellent 
lessee of the Haymarket is justly praised for the 
liberality and good taste evinced in “ mounting” 
this noble tragedy, the costume of the Nurse is 
found fault with, and, I believe, deservedly. 

In Barry Cornwall’s edition of Shakespeare, 
vol. ii. p. 272, there is an admirable illustration 
of the Nurse by Kenny Meadows, and I venture to 
think any actress who studied the costume, as 
there represented, could not be very wrong. 

It seems almost fortunate for Mr. Buckstone 
that the same tragedy should have been so 
recently presented at another theatre. It is 
gratifying, amongst minor circumstances, to con- 
jecture ‘the good fellowship” that seems to 
prevail in the green-room when we find one of 
the finest comedians of the day playing the small 
part of Peter. It recalls to memory “the olden 
time,” when it was not unusual for the most 
eminent actors to strengthen the cast by appearing 
in characters which a second or third rate per- 
former now-a-days would turn up his nose at if cast 
for. The loss of Mr. W. Farren is not so heavy 
to the Haymarket as that of Messrs, Lacy, Bel- 
more, and Marston to Drury Lane. There has 
been more than one occasion of late when the 
absence of a performer, who by diligence and 
study had raised himself from “a stick” to bea 
most useful actor, has been most painfully felt.— 
Your obedient servant, Wii Waren. 


Lancaster, Sept. 17, 1867. 








REVIEWS, 





[Cramer & Co.] 
“ Cramer’s Harmonium Book,” containing Sacred 

Pieces, easily and effectively arranged. 

This marvellously cheap brochure contains some 
seventeen favourite compositions by Haydn, 
Mozart, Gliick, Spohr, Mendelssohn, Gounod, 
Auber, &c., &c., arranged for the harmonium in 
an effective but by no means difficult manners 
Every possessor of an harmonium wonld do well 
to procure this little work. 





“They are not dead, but sleep.” 
Words by Vatery H. Dextvr. 
Jacques BLUMENTHAL. 

A very good melody, and with a less overloaded 
accompaniment than is usual with this composer, 
It will be a welcome addition to the sacred reper- 
toire of the family circle. 


Sacred Song. 
Musie by 





““ Homeward Bound.” A Sailor’s song. Written 
by Wrrriam AtiinenaAm. Composed by 
Water Maynarp. 

A capital rollicking song in F natural, 6-8 
time, compass C to F, The air is most spirited 
and dashing, and has more of the real song about 
it than anything we have lately seen. Sung bya 
good baritone with taste and verve this must be 
an immense success, 





“The Daughter of the King.” Words by L. H. F, 
pu Terreavx. Music by Francis S. Cuarxg. 
A simple and graceful air in 2-4 time, key A 

flat, with light arpeggio accompaniment, words 

and music going well together. The melody 
ranges from E flat to its octave. 








[Cocks & Co.] 


« The Rose and the Nightingale.” Vocal Duet. The 
Poetry by Win1tiam Hiris, . Music by Franz 
Asr. 

Another pleasing duet, worthy to be associated 
with its numerous predecessors by the same 
authors. We may call attention to the effect | the 
obtained by the change of key on the third page, 
and also to some effective nuances in the accom- 
paniment. 





[A. Hammonp & Co,] 
“ Soldaten-Lieder.” 

FavaRGER. 

M. Favarger has arranged Gung'l’s popular 
waltz in fantasia form, and the result is a very 
good pianoforte piece. It is within the reach of 
players of moderate proficiency. 


Fantaisie de Salon. Par R. 








The Theatre Royal, Dewsbury, having been 
entirely renovated, was opened on Monday; the 
season commencing with the engagement of an 
English Opera Company. The house was well 
attended, the chief attraction being to hear 
Malle. Ida Gillies, who made her first appearance 
in Dewsbury in the “ Trovatore,” in which she 
made a most successful début, singing the music 
with great feeling. She was ably supported by 
Mdme. Heywood, Messrs. Haydn, Corri, Herbert, 
Bond, &c. During the week the Company have 
performed several popular operas, 





A Musican Arutere.—The muscular athletes 
of the present day are the most popular perform- 
ers at the music-halls. Leotard and Avolo are 
more highly esteemed than the most accomplished 
tenor. It is little more than a century ago since 
the town was thoroughly excited by the feast of a 
Samson of the day. It was just at the time when 
Admiral Vernon had achieved a great naval 
victory by the reduction of Porto Bello, and the 
capture of the seaport of Carthagena, in Spain, 
which last event, in those days of slow travelling, 
took more than a month in reaching England. A 
man, named Topham, celebrated for his muscular 
power, determined to take advantage of the 
occasion, and announced, in honour of the victory, 
a grand trial of strength. On the 28th of May, 
1741, the performance came off in the thoroughfare 
now known as Bath Street, Clerkenwell, in which 
street three hogsheads of water, together weighing 
1,836 pounds, were placed on a timber frame. 
Standing above them, Topham, by means of a 
stirrup over his shoulder, fastened by a strong 
cord, contrived to lift the cumbrous load several 
inches, in the presence of Admiral Vernon himself, 
who had mingled with the crowd. The perform- 
ance became so popular that Topham'’s portrait 
was frequent on signboards in and about the 
metropolis. Though only about five feet ten 
inches in height, this man’s strength was indeed 
extraordinary. He could pull against a horse 
with his feet placed against a low wall, roll up a 
pewter dish with his fingers, and lift with his 
teeth a table six foot long, with a half-hundred 
weight attached. He valued himself, however, on 
other accomplishments; for he was re 
with music, and his biographer heard him sin 
solo to the organ of St. We edburgh Church, Der : 
He adds that, “his voice, more terrible than sweet, 
seemed scarce human;” and also, that “the ostler 
of the Virgin's Inn having given him some cause 
of his displeasure, he took one of the kitchen spits 
and bent it round his neck like a handkerchief.” 
It is also recorded of him that one night perceiying 
a watchman asleep in his box, he raised both from 
the ground, and dropped them over the wall of 
Bunhill Fields burying-ground,—All the Year 
Round, 








Britisn Comeay or Hrattu, Euston-road, London.—Fort ort 
se these medicines (MORISON’S VEGETAB 
UNIVERSAL Mf MSvICLa) by the pe pale has proved their 
efficacy and virtues, and the truth Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by ex 


to be harmless to the most tender 

frame, under every st of human 

pleasant and benign in their operation ever 

world ; and at the same t tha we certain in search 
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TERMS OF SUBSCRIPTION. 


FOR STAMPED COPIES, 


Per Year oe oe ee + 176. 4d. 
a be * le i * a Be . 88. 84. 
»» Quarter ° + = 48, 4d, 


Payable in adwance. 


*,* Canquns AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kixc-stazsr, Recext-stnezt, W. 


Orriczes: 55, Kina Street, Recent Strrezt, W., 


AND 
69, Fizer Srrezezr, 
FROM RKITHER OF WHICH THE TRADE 18 SUPPLIED. 








THEATRE ROYAL, COVENT GARDEN. 
PROMENADE CONCERTS. 
Under the sole direction of Mr. John Russell. 
Vocalist: Mme, Jetty Treffz; Mr. W. Morgan. Instrumen- 
talists: M. Webli, pianist; Mr. H. W. Hill, violinist; Mr. 
Reynolds, cornet-a-pistons; the Courtois Brass Band Union. 
Band of 100 performers. 


THEATRE ROYAL, HAYMARKET. 
. Sole Lessee and Manager, Mr. Buckstone, 

ROMEO AND JULIET. Messrs. Chippendale, Howe, 
Rogers, Compton, Kendal, Clark; Mesdames Scott-Siddons, 
Chippendale, &. TO PARIS AND BACK FOR FIVE 
POUNDS. Mr. Buckstone, And PERFECTION. Miss Burke. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 

THE LADY OF LYONS. Claude Melnotte, Mr. Fechter. 
Messrs. Jordan, Addison, Calhaem, Mellon, Dalton, Stuart, 
Francis; Mrs. Marston, Mrs. Elsworthy, C. Leclercq. Pre- 
ceded by THE MISTRESS OF THE MILL. 





ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

POOR PILLICODDY. Mr. D. Murray; Miss P. Marshall. 
After which, THE STREETS OF LONDON. Mr. Vining, 
Mesers. M‘Lean, D. Murray, H. Forrester, E. Price, R. Cath- 
cart; Miss Rachel Sanger, Miss E, Barnett, Mrs. Addie. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 


A New Comedietta, THE OLD FOLKS. Mr. H. Paul; Mes- 
dames H. Paul, L. Moore, Romanelli. After which a new series 
of SONGS and IMPERSONATIONS, by Mr. and Mrs. Howard 
Paul. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Messrs. H. T. Craven, J. G. Shore ; 
Misses C. Addison, A. Collinson. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Annie Collinson, M. Oliver, And MRS. WHITE, 





SADLER’S WELLS THEATRE. 

The grand Spectacular Play of AZAEL, THE PRODIGAL 
SON. Azael, Miss Marriott; Reuben, Mr. H. Lorraine. Gor- 
geous Scenery by Gowrie. Powerful Effects. New Farce by 
Arthur Moore, Mr, Walter Searle, Mr. Arthur Moore, 





NEW SURREY THEATRE. 


Lessees, Messrs. Shepherd and Creswick. 
NOBODY'S CHILD. Joe (Nobody’s Child), Mr. Creswick, 
Messrs. Edgar, Vollaire, Terry, Holston; Miss Pauncefort. 
Preceded by a CURE FOR THE FIDGETS, Messrs. Terry, 
Nelson ; Miss Webster, Mrs. Holston. 





BRITANNIA THEATRE. 


THE FOREST OF BONDY. Mesars. Reynolds, Crawford, 
and Howe; Mesdames M. Booth, &c. After which, the re- 
nowned American Minstrels and Japanese Tommy. The First 
Gymnasts in the World, MM. Coutellier and Ellice, from 
the Grand Hippodrome, Paris, Concluding with the GRAY 
LADYE. 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


COMIC BALLET and SCENES IN THE ARENA. Mdme. 
Gerard, Mdlies. Lambert and Pouel; Messrs. C. and A. Brad- 
bury, G. Delevanti; Brothers Daniels; the Kccentric Abbott; 
the Kings of the Carpet; Fillis’s Fire Horse; Airec’s Thrilling 
Aerial Act, &c, 


THE ORCHESTRA, 








VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 





PA 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 
ARE NOW READY. 








PRICES: 

VIVIEN.. 2.0 ee any Se nb 8 Guineas. 

GL Sede coduea wets Ade 3 Guineas. 

-: -, 2... eee 6 Guineas. 
Lonpon: 


EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 











NOTICES TO CORRESPONDENTS. 





8. (Cork}.—Thanks. Shall appear next week. 
G. 8S. M.—We can give our correspondent no better advice than 
to consult any respectable music publisher. 
John Caulfield ~Thanks for your kind interest, though we wish 
you had better use for your time. 
M. J. R.—Received with thanks. 





BIRTH. 


On September 5th, at 17, South Molton Street, the wife of 
Mr. Henry Regaldi, professor of singing, of a daughter. 


DEATH. 


At Bridge of Allan, on the 24th inst., after a lingering illness, 
Haydon William, eldest son of Mr. Alexander Keith, artist, 
aged 23 years. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


——— 














It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, SEPTEMBER 21, 1867. 








The next Eisteddfod is to be held at Ruthin, in 
North Wales. 





Mr. J. L. Toole has been engaged for Mr. 
Wigan’s new theatre. 

Malle. Vitali is continuing her successful per- 
formance of Linda at Baden. 





Offenbach’s Mariage aue Lanternes” has had 
a capital reception at Kroll’s theatre, Berlin. 





A subscription has been started for the widow 
and orphans of the late Mr. Henry Buckland. 





Miss Wentworth (Mrs. Alfred Maddick) a popu- 
lar actress, formerly of the St. James’s Theatre, 
is dead. 

The King of Portugal has conferred the order 
of Christ on Mr. Joseph Servais, son of the 
deceased artist. 





Mr. Brinley Richards is about to give recitals of 
Classical and Modern Pianoforte Music, at Clifton, 
early in October. 





A new opera-house has just been opened at 
Fano, by Mdme. Nantier- Didiée and Signor 
Tamberlik, in ‘‘ G@uillawme Tell.’ 





Letters from Vienna anticipate a brilliant 
winter’s season of concerts, by Antoine Ruben- 
stein, Brahms, Joachim, and other celebrities. 














(No. 208, Sept. 21, '67. 


Joseph Rubenstein, the clever Russian youth 
who gained the first prize for pianoforte playing 
two years’ ago in Vienna, is now on a visit in 
Paris. 














Miss Herbert is engaged at the Adelphi Theatre 
for the coming season. A new drama by Mr. 
Watts Phillips will be among the earliest pro- 
ductions. 





Wieniawski leaves London for Paris on Mon- 
day. He is to play at the first subscription 
concert, in Leipsic, on his way to Russia, first 
week in October. 





The new grand opera-house in Vienna is 
expected to be opened in the autumn of 1868. 
It is very spacious, has an excellent frontage, and 
great facilities of ingress and egress. 





Mr. Henry Leslie, we understand, has decided 
on giving weekly concerts during the winter, at 
which he will present several new and other com- 
paratively unknown works of interest. 

The studio of M. Gustave Doré, which he has 
just erected in the Rue Bayard, for the exhibition 
of some of his gigantic compositions in oil, has 
just been honoured by a visit from the Emperor, 
to inspect that artist’s drawings for Tennyson’s 
“Enid.” ; 





There has been a tumult in the Florence na- 
tional theatre, owing to the feebleness of the 
manner in which a new opera, “Il Folletto di 
Gresy,” and a ballet, ‘‘ Bedra la Maliarda,” were 
interpreted. The public were especially indig- 
nant at the ballet, and rose in riot. 





An article in Once a Week points out that 
Christopher Pinchbeck, who gave his name to the 
famous alloy of which our forefathers were content 
to have their watchcases made, was a noted con- 
structor of musical time-keepers; he called his 
house by the sign» of the “ Astronomico-Musical 
Clock.”’ 





We are told that Professor Bennett’s cantata, 
“The Woman of Samaria,” was finished with extraor- 
dinary haste, a portion being left incomplete until 
the last moment. Before sending it to the press 
Professor Bennett has wisely resolved on revising 
a great part of the work, and making some 
alterations. 





The Americans are to have a great musical 
festival next year at Boston. Several of our 
oratorio singers—among them Mdme. Sherrington 
—have been applied to by the projectors, and it is 
anticipated that the Old Country will be worthily 
represented among the principal artists taking 
part in the solemnity. 





The following are the engagements at the 
Fenice, Venice, for the Lent and Carnival of next 
year :—Prime donne, Marcellina Lotti della Santa ; 
Mélanie Reboux; tenor, Abruquedo, baritone, 
Merley; chef d’orchestra, De Giosa. The theatre 
will open with “ I Vespri Siciliani” and the ballet 
by Rota “ La Cont ad’ Egmont.” 








Strakosch has engaged a prima donna, Mdlle. 
Sorandi, who is said to be “jeune et charmante,” 
(every artist is so in France, if of the feminine 
gender and under thirty; over that age a lady 
goes to Italy and becomes egregia or distintissima) 
for a tour to commence the 20th, and to embrace 
Germany, Denmark, and Switzerland. 





In Mr. Walter Maynard's book, ‘‘The Enter- 
prising Impresario,” a short sketch of Mario’s 
life is put into the artist’s own mouth in the form 
of an after-dinner narrative. This little biogra- 
phical story, translated into French, is going the 
round of the Parisian papers, with the editorial 
comment prefixed :—*‘ Voici ce que Mario a écrit 
récemment sur lui-méme.” 
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The following are the artists engaged for the 
season 67-68 at the Liceo, Barcelona: Soprani, 
Mdmes. Rey-Balla and Saint-Urbain; contralti, 
Mdmes. Caracciolo (the autumn) and Weirthember 
(for ten representations) ; tenors, MM. Steger and 
Stagno; tenor mezzo carattere, M. F. Negre ; 
barytons, MM. E. Stori and Rocco Zanghi; basses, 
MM. Vialetti and Contedini. 





Miss Edmonds writes to contradict our an- 
nouncement of her approaching retirement from 
public life. In the interests of art we are glad to 
know that this most promising vocalist is not to 
be lost to us at the commencement of her career. 
Our statement was made on the authority of a 
trustworthy correspondent, who in this instance 
appears to have been unaccountably misled. 





Wales is growing sometiing more than foolish : 
she is ungrateful. In a letter to the Standard 
the Secretary of the Eisteddfod Committee 
severely blames Mr. Brinley Richards’s manage- 
ment of the concerts. Mr. Richards is not paid 
for what he has done for Histeddfodau: he loses 
both time and money by them. We should say 
that after this he will leave ungrateful Cambria 
to her own bards and boobies, 





The Isére Conseil Général has voted a sum of 
1,000 francs (401.) for the monument to be erected 
to the memory of Ponsard, the celebrated dramatic 
author. The Municipal Council of Vienne has 
also decided that a commemorative marble slab 
shall be placed in front of the house where the 
illustrious academician was born on the lst of 
June, 1814, The house in question is at present 
the property of a wholesale grocer, M. Galibert. 





Her Majesty, since the death of the Prince 
Consort, has confined her performances to sacred 
music, using principally the Debain harmonium. 
She is having arranged for her special use a 
volume of the modern oratorios, including the 
works of Costa, Sterndale Bennett, Schachner, 
&c.; and arrangements are pending between the 
compiler of these works and a well-known musical 
firm, with the view of having them published for 
the behoof of amateurs in sacred music. 





The Salut Public of Lyons gives the following 
anecdote :—Lately a small dramatic company was 
giving some representations at Bourg. On the 
evening of the 15th of August, at the hour ap- 
pointed for the rising of the curtain, the stage- 
manager came forward and announced that in 
consequence of the ‘state of drunkenness” of 
several of the artists the performance could not 
take place. The public was obliged to be satisfied 
with this excuse, and the money was returned. 





The Exhibition in Paris is to close with some 
éclat, in the presence, it is rumoured, of the 
Emperor and Empress of Austria, and other 
crowned heads, on the 3lst of October. The 
works of art bought for the South Kensington 
Museum, by the three judges, Lord Foley, Mr. 
Banks, and Mr. John Webb, include many rare. 
and interesting specimens of carving, tasteful 
furniture, jewelry, and other objects selected 
from the stalls of different nations at the Paris 
Exhibition. 

Of Mr. Augustin Daly’s play, “Under the Gas- 
light,” recently brought out in New York, the 
Weekly Review says :—‘‘ Things happen in this play 
as they never do and never could happen in the 
world. People act in it without adequate motive 
and without ordinary intelligence. Society is 
misrepresented; human nature is caricatured. 
To try this drama by the tests applied to works 
that are conceived in the true spirit of literary 
art would be utterly useless. It claims attention 
solely as an experiment in the worn-out vein of 
sensationism. We are, for our part, heartily sick 
of this order of play. What good, what pleasure 
even, comes from the spectacle of a black and 
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bloody-minded wretch pursuing schemes of crime 
in the stupidest possible manner, we are quite un- 
able to understand. If we could believe that the 
theatre goers of this city are, as a class, fools, we 
should be forced to recognise the wisdom with 
which Mr. Daly has addressed their taste.” 





A correspondent claims for Shakspeare a share 
in the honour which a recent hoax would have 
transferred from Newton to Pascal, the discovery 
of the laws of gravitation. ‘There is quite 
enough,” he says, ‘‘to suggest the whole theory 
in these lines in ‘ Troilus and Cressida’— 

But the strong base and building of my love 

Is as the very centre of the earth, 

Drawing all things to it. 
In another passage in the same play we find the 
expression, ‘ True as the earth to its centre.’ ” 

Adolf Brodsky, a Russian youth, of fifteen years 
of age, on receiving the prize for violin playing at 
the late examination of candidates in the Vienna 
Conservatoire, was presented with one hundred 
florins by the Prince Czartoryski, on behalf of 
Mr. Ella, London. The Prince reminded the stu- 
dents that Mr. Ella had founded an institution of 
Classical Concerts in London, at which four first- 
prize violinists of the Vienna Conservatoire had 
performed, including the able Director, Hellmes- 
berger. The speech of the Prince was received 
with cheers; and what enhanced greatly the in- 
terest of the scene was the presence of the King 
of Hanover, with the Queen and Princes, and the 
leading dilettanti of the imperial city—the musical 
cradle of Europe. 





Dr. Véron, the well-known author of “ Mémoires 
d’un Bourgeois de Paris,” is seriously ill. Despite, 
however, a sickness which is fraught with 
danger, he occasionally indulges his strong taste 
for operatic music. The other day, a friend 
who went to enquire what were the physician’s 
reports, was quite indignant, on mounting the 
stairs, at hearing a pianoforte, on which, as he 
fancied, some thoughtless person was rattling 
away above or below the sufferer’s head. How- 
ever, a minute afterwards he learnt from the 
servant that Dr. Véron had asked what was to be 
played that evening at the opera, and being told 
the “ Muette de Portici”” was announced, had sent 
for a pianist to play him the whole score in his 
room, from the first note to the last. 





The Muswell Hill Park Crystal Palace, with its 
structures and contrivances for various popular 
amusements, is fast approaching its completion, 
It is said that a racecourse, with every modern 
improvement, will be formed, and prizes to the 
amount of several thousands given for equestrian 
contests on a very large scale. The Palace is to 
contain a large concert room for evening per- 
formances. For music’s sake it is to be wished that 
monster orchestras and choirs may be dispensed 
with, and that a band be organized on a scale 
proportioned to the size of the room. To the 
residents of London and its northern suburbs this 
new place of entertainment will be a great boon, 
since all the railways in connection with the 
metropolitan lines speedily and conveniently take 
all classes to the centre of the park. 





The once celebrated cantatrice, Mdlle. Méric- 
Lalande, has just died at Chantilly. It was more 
especially on the Italian stage that she acquired 
her reputation. She had, nevertheless, sung 
during a whole season at the Thédtre Italien at 
Paris, with Malibran, Pasta, Sontag and Lablache; 
she made her first appearance at this theatre in 
the opera, “‘ L’ Ultimo Giorno di Pompei,” by Pacini, 
a composer who had produced that year his 
hundredth opera in Italy, but was till then 
unknown in France. Henriette Clémentine 
Meric-Lalande was the daughter of a provincial 
conductor, was born at Dunkirk in 1798, 
and received her first lessons in music from her 
father. Endowed with a fresh and excellent 





voice, an extraordinary memory and remarkable 
intelligence, her earlier years gave the indication 
of future celebrity. In Paris she first appeared 
at the Gymnase, in the “ Folies Amoureuses,” a 
medley arranged by Castil-Blaze from airs by 
Mozart, Cimarosa, Paisiello, Pavesi, and Steibelt, 
which was produced in 1820. Thereafter Mdlle. 
Lalande visited Milan, the Fenice, Venice, Mu- 
nich, Bresvia, Cremona, and the other chief towns 
of Italy. She married M. Mério, a cornet at the 
Opéra Comique, where she was offered an engage- 
ment, which she refused, preferring to go to 
Italy. After the season at the Italien her voice 
sensibly altered. This was in 1830; shortly after 
which she was compelled to renounce the stage, 
and the world has remembered little of her since. 
She died at the age of 69. 





On the 9th and 10th inst., Mr. J. L. Toole 
played with a corps of distinguished amateurs at 
the Theatre Royal, Wrexham, in aid of the 
Wrexham Church restoration fund. The perform- 
ances—preceded by an admirable address from 
the facile pen of Mr. H. J. Byron—were “an 
enormous success,” though the prices of admission 
were very high. After the second performance, 
Mr. Toole was entertained at a dinner, at which 
upwards of 80 ladies and gentlemen, including 
six clergymen and the élite of the county families, 
were present. In the course of the evening, Mr. 
Toole was presented with a magnificent silver 
centre-piece, bearing the following inscription :—. 
‘Presented to J. L. Toole, Esq., for his great 
kindness in having given two entertainments in 
aid of the restoration of Wrexham Church.” 





A most interesting literary curiosity will appear 
in the forthcoming selection from the works of 
Sir Walter Scott, published in that elegant and 
popular series known as ‘ Moxon’s Miniature 
Poets.” This is no less than a copy of the last 
verses Scott ever wrote, which have never yet been 
given to the world. They were written in Miss 
Wordsworth’s album, and to them the following 
note was appended either by Mr. or Mrs. Quil- 
linan :—“ Written by Sir Walter Scott the day he 
quitted Abbotsford for Italy. Mr. Wordsworth 
and his daughter had been with him a few days, 


having come at his request to pay him what he — 


foresaw would be their last visit. In the first 
quatrain he alludes to his early friendship with 
Wordsworth. In the second he addresses himself 
to the daughter. The third is very imperfect, 
and shows what an effort it cost him to write. 
When he returned this book to the owner he 
said, ‘I would have done this for no one but your 
father’s daughter.’ ” 





There is a terrible quietude just now in musical 
circles, writes an American editor. Everybody 
seems to rest from past labour or to bein expectation 
of what is to come. The musical horizon is over- 
cast, and reflects a heavy dulness upon artists, teach- 
ers, music dealers, in short all those who constitute 
the very curious community called the musical 
world. Max Strakosch alone is stirring, but alas! 
nobody responds to his calling. There is no de- 
mand for music, and very little supply for it. 
The musical world at large is one entire blank ; 
cheerless, and highly uncomfortable. But all 
this is only a lull before the storm. There are 
signs that the latter is approaching. One of the 
most significant we have met is the smiling face 
of our friend Max Maretzek. He is evidently 
very happy. And well he may be, with a fine 
troupe and two new operas like ‘‘ Don Carlos” 
and “‘ Romeo” to offer to the public. We had a 
very pleasant chat and something else together. 
“It is coming,” were his parting words, and very 
soon too, we readily believe. Immediately after- 
wards, friend Harrison gave us a call. He, too, 
looks happy, and seems entirely recovered from 
the effects of his last festival. His plans for the 
next season are on the most extensive scale. 
They will soon be divulged. ‘‘ It will be a flerce 
season,” he said to us, and we know he is not 
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mistaken. Last of all Mr. Bateman turned up. 
He did not look quite as cheerful, owing to the 
last French difficulties. But he was hopeful of 
stirring times. There is a great deal of work 
before us, and it will be done faithfully. Thus 
the quietude just now will be soon broken. The 
storm is approaching ; it will clear the atmosphere; 
a few will be struck, but the healthy ones will 
come out triumphant and stronger than ever. 





On Saturday evening a well-attended meeting 
of ladies and gentlemen amateurs was held at 34, 
Wellington street, Strand, for the purpose of for- 
warding the movement for the establishment of 
an amateur theatre in the metropolis; Mr. W. H. 
Eburne presided. The Chairman said that he 
had letters from nearly 30 persons, saying. that 
they were unable to attend the meeting in conse- 
quence of their absence from town. He had also 
letters from several individuals connected with 
some well-known clubs, who had promised to take 
shares in the concern, It was proposed to organ- 
ise a company, with a share capital of 20,0001., 
in shares of 11. each. The expense of the build- 
ing would amount to 17,5001, and it was calen- 
lated that, after the payment of all expenses, there 
would be a balance in hand sufficient to pay a 
dividend at the rate of 14 per cent. A resolution 
approving of the scheme was carried, and the 
meeting was adjourned. 

Mr. B. Webster has sent the following to the 
Times :—“ S1r,—I am not accustomed to take um- 
brage at the censures of the press, but I cannot 
help thinking that your present dramatic critic 
rather exceeds the bounds of fair criticism when 
he accuses the old servant of the public who has 
now the honour to address you, and who is 
answerable for the management of the Adelphi 
Theatre, with ‘beggarliness and brainlessness,’ 
which, according to this gentleman, have marred 
the efforts of Miss Kate Terry, and which he is 
pleased to contrast with the ‘appropriateness, 
good taste, and intelligence which have been com- 
ponent parts of the success of Mrs. Scott-Siddons 
at the Haymarket.’ Far be it from me to accede 
to the innuendo that Mrs. Scott-Siddons needed 
these accessories to success; on the contrary, I 
consider it to be an unfair mode of depreciating 
the talents of the lady in question; but I deny 
emphatically that there is any ‘ beggarliness,’ and 
I hope there is no ‘brainlessness,’ evinced in my 
management of the theatre which has been so 
long in my hands, and for the support of which I am 
80 deeply indebted to the liberality of the public. 
I will, moreover, while doing full justice to 
my friend Buckstone’s excellent company, not 
shrink from any comparison that can be fairly 
made between the cast and stage management of 
* Romeo and Juliet’ at the Adelphi and of that 
play at the Haymarket.—I am, Sir, yours obe- 
diently, B. WrensrEr.” 





THE CRITICS AND THEIR CRITICISER. 





The reply of Mr. Jonxn Hotxiasneap to the ani- 
madversions of the dramatic critics criticised by 
him, appearing in the second number of the Broad- 
way Magazine, leaves the matter pretty much where 
it was before. Mr. Hot.iasneap’s defence may be 
divided into five heads. First, that he only did as 
others had done; secondly, that the critics them- 
selves never cared to preserve anonymity; thirdly, 
that the public have a right to know by whom they 
are served; fourthly, that in criticising his breth- 
ren, he only performs an act achieved in every 
department of literature—in the criticism of essays 
and the criticism of novels; fifthly, that he himself 
always avows his own writings. 

The reply, written with a certain insouciant air 
of defiance, may be dealt with seriatim, The ex- 
cuse that one is only as bad as and no worse than 
one’s neighbours is, after all, a stale and insufficient 
deyice. It is either wrong or right to strip the 
mask off journalism: if wrong, it is of little import 
that others commit the same error; the blame is 








with the multitude, the excuse not with the indi- 
vidual: if right, the act needs not the force of 
example. Doubtless there are London Letters which 
keep Sloughbro Parva versed in the tattle and petty 
details of metropolitan life, and sectarian organs 
which betray confidences. The question is, does it 
become a magazine writer to go and do likewise? 
Mr. HoxtuinesHeap’s second defence is a begging of 
the question. If the critics really did not care to 
have their names published, they would not have 
made the outcry which has called forth his re- 
joinder. The fact that they objected to Mr. Hot- 
LINGSHEAD’s article proves that they do care. In 
the third instance Mr. Hoiiixesneap starts an ima- 
ginary want for the mere pleasure of gratifying it. 
He says that the public have a right to demand the 
names of those who serve them well and of those 
who serve them badly. Certainly the public have 
this right; but have they ever demanded it? What in- 
terest have the public in a set of names which call 
up no associations of ideas? Beyond the imme- 
diate circle to whom the critics are known, who is 
acquainted with the names of those who write for 
the daily press? Who will remember the names 
six months hence? The Daily Telegraph is an 
organ of large circulation and weighty influence: 
does one man in a thousand among its subscribers 
know the name of the editor? If it were divulged 
to-morrow, would it awaken any fecling of interest, 
or would it be remembered a month afterwards? 
It is our English system of journalism to look to 
“measures, not men;” so long as the tone of the 
journal coincides with that of its readers, the names 
of its writers are of no more importance, and arouse 
no more specific interest, than the array of patro- 
nymics in the Post Office Directory. 

The fourth apology of Mr. Hortrnasnrap—that in 
other departments of criticism the worker criticises 
the worker, is not an apposite instance. Truc, the 
novelist may criticise the novelist—though he does 
so but rarely—yet in the act he does not betray con- 
fidence in the manner which has been laid to Mr. 
Ho.iincsHean’s reproach. The man who writes a 
novel lays his name or his pseudonym in the domaine 
publique : it may, therefore, be freely handled. It 
is not Mr. Hotziesuean’s offence that he has im- 
personally criticised the critic of a journal, but that 
he has violated parliamentary decorum by calling 
him by name. In the case of novelistic criticism 
there is no impropriety in using the name, since it 
is public property. 

His last defence is to be taken cum grano salis. 
He says, “I have always taken the individual 
responsibility of my writings, either by signing my 
name or by collecting my articles at the earliest 
opportunity.” Has he done so with his criticisms 
in the Daily News? Are those lucubrations either 
signed or collected ? But even though Mr. Hournas- 
neAD honestly believes that anonymity in journalism 
is an erroneous thing, it becomes him to respect the 
opinion of the majority who think differently. Let 
us have toleration, not Ishmaelitism. We need not 
be all literary Guelphs and Ghibbelines. Let Mr. 
Houuincsueap repeat the signature which pleases 
him until the blotting-paper of the Daily News office 
bears countless impressions; but let him also 
tolerate the reticence of others. We need not all be 
rudely divested of our clothing because Mr. Houurnas- 
HEAD prefers a Paradisiacal costume. There are 
some of us who prefer the conventional garb until 
the millennium of journalism—a French millennium, 
by the way—shall arrive. Meanwhile let us respect 
the etiquette of the time. Chacun @ son gout. 





“BUT NOT THE 800.” 








The well-known adage ‘‘ Let me make the songs, 
I care not who makes the laws,” has its twin of 
equal truth and power—t You may preach the 
sermon, let me make the hymn.” The hymn 
means poetry and music, and these two are 
older than the sermon and will outlive it. It is 
just about forty years ago when Bishop (then Mr.) 
Heser, having to preach a missionary sermon in 





next morning; so the poet took half a sheet of note 
paper and wrote his hymn “‘ From Greenland’s icy 
mountains” currento calamo, and with but one 
slight alteration of a line. The sermon is gone; the 
hymn remains. The sermon would not go to music; 
Atrrep Day and his maniacal crew could not manage 
this. But Bishop Hzser could scarcely have 
imagined that his missionary hymn, together with 
his trumpet-toned lyric ‘‘The Son of Gop goes 
forth to war,” should be sungiin the old processional 
way in the very heart of the City of London, ad- 
joining its Guildhall, and by a long train of singers 
accompanied by a phalanx of missionary bishops. 
The ‘“Prixce or Peace” is also the ‘Man or 
War;” the prophet of far-off times sang ‘“‘ How 
lovely are the messengers that preach the gospel of 
peace,’ and our own noble poet-evangelist sings 
‘‘Soldiers of Curist, arise, and gird your armour 
on.” Music is with both sides: celebrating the 
peace and inciting to war. 


The church of St. Laurence, Guildhall, is now 
offering apparently novel illustrations of musical 
service, but there was formerly a splendid musical 
foundation near that spot, and the ever-living hymns, 
“ Jam lucis orto sidere,” ‘* Salvator mundi, Domine,” 
and the ‘ Te lucis ante terminum,” if novelties there 
in English, were not so in their original form. The 
daily Prime, Vesper, and Compline services made 
them household songs throughout Christendom, and 
Mr. Cowte sets up his standard to their music. The 
same song ignores the intervening time, and unites 
the phantom-hosts with the flesh-and-blood warriors 
of to-day. The city churches are haunted with the 
ghosts of choristers and singing-men; and it is but 
charity, to say nothing of justice, to restore the city 
choirs. It cannot be said that there is less money 
gained in the city now-a-days than when the choirs 
were founded, and the merchant prince of this time 
has no right to expect others are to pray and sing for 
him gratis. The laborare is his duty; the orare and 
cantare the duty of the ministers—the servants, 
priests, choristers, and singing-men. A restoration 
of some few of the celebrated choir foundations of 
the city may cost some thousands of pounds, but 
what of this? One year’s coal-tax would restore 
nearly all the service music and make the psalter 
again the daily hymn-book of London. 

There is a school of eight hundred boys at the 
back of Newgate-street, and there is a church (Christ- 
church) which is both a parish church and the Sunday 
chapel of the school. The parish priest is chaplain 
on one day in the week to no less than eight hundred 
youths who will be the fathers of the coming genera- 
tion. The spot was formerly a large ecclesiastical 
foundation, and chant, hymn, and anthem were going 
on all day long. Nothing remains of those Popish 
doings except the black gown of the minister, which 
being a Benedictine robe, is truly a veritable bit of 
Popish vestment. The school is a foundation school, 
like those of the Cathedral, and as all the founda- 
tion boys in Cathedrals wear surplices, it seems but 
reasonable that the Blue-coat boys should do the 
same. The charities of the monastery are now 
centered on the education of these lads, who are 
supposed to be brought up on the church system, 
and taught that there is no form of worship so 
perfect, so delightful, and so perfectly scriptural as 
that they enjoy, or are imagined to enjoy; as a 
means of this enjoyment the eight hundred are not 
to sing, not to respond; they would ‘make too 
much noise.” Some few of the boys, aided by 
about a dozen girls, may say amen, assisted by a 
soft stop from a huge organ; but amen is not for 
the eight hundred ; it would be vociferation. Christ- 
church, Newgate Street, must display the delicacy 
of a nonconformist chapel, the calm repose of a 
pious auditory of dissenters. The young ladies in 
the gallery do the music, and six male amateurs 
attempt the harmonies. They manage these better 
at the Foundling, for there the fatherless and the 
motherless do have a chance, They may sing. 
Captain Conam did not forbid this. Mr. Brywzy’s 
people may chant and respond; Mr, Brocx’s and 
Dr. Cummine’s may sing prose psalms and anthems; 


the church of his father-in-law, found there was no|but not the eight hundred. ‘ After all,” says Dr. 
Cymuine, “anthems and psalms are the most pro- 
testant music, and yet these unhappy Blue-coats 


hymn to sing after his discourse. It was late, and 
Saturday night, the sermon was to be given the 
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must not sing, either as Protestants or Papists.” 
‘“‘Chanting is eminently devotional,” says Mr. 
Conver; ‘children love to chant,” says Mr. 
Brown, ‘and impart new life and vigour to the 
singing ;” not so with the eight hundred—they 
would be too noisy. The dissenter well knows he 
has maintained his position through the popularity 
of his hymn, and until lately, the only hold upon 
the feelings of the young in matters of religion was 
the religious lyrie of the Nonconformists. Srenv- 
HoLD and Hopkins, Tare and Brapy, never had 
any charms for a boy. Now the dissenter has 
found out that the Bible way of singing 
is still better and more attractive to the lad 
than even his metrical hymn. Lowrrn Mason, 
the American, when in London was astonished 
at the congregational chanting in Brocx’s Chapel 
in Bloomsbury Street. ** There was no choir, 
but the chanting by the whole collected assembly— 
all the people—was much superior to any cathedral 
chanting I had heard ;” and of Bryyezy’s services 
Mr. Mason records “the chanting of the twenty- 
fourth Psalm to a plain English chant (with no 
choir) was thoroughly congregational, and in effect 
far better than that of the cathedral choir.” Dean 
Aurorp declares that congregational singing must 
be restored, and “it is to chanting that we must 
look for the accomplishment of that which is so 
much desired amongst us, and so seldom obtained.— 
true congregational singing.” There is, so to say, no 
parochial congregation in Christchurch at present. 
The church is only half the length of the old church, 
and is a perfect Basilicon—a Hall of Justice—there 
is no chancel now; for the galleries having been 
continued into the chancel the line of division, such 
asit was, has been destroyed, and a few voices in this 
large, square place are totally ineffective. The boys 
in fact are the congregation, and the church is their 
chapel. Why cannot it be made like the chapel of 
Radley College, where the boys’ choir and the 
responses of the whole school, every boy clad in 
white, is something for all England to hear? There 
is a much-needed reform wanted in Christchurch, 
wherein is as dull and lifeless a service as can be 
imagined. There is no school choir, no parochial 
choir, no following the order of the Bible, no proper 
utterance of the responses in the service—that is no 
congregational utterance—and no really choir utter- 
ance, but a few boys and girls, assisted by six young 
men, attempt the old intonations so far as mono- 
toning here and there and saying Amen upon the 
semitone and tone above. This is an abuse of the 
church system, and a despite of a wealth of vocal 
power lying in an endowed school unparalleled in 
this country. The churchwardens should go to 
Radley, should go to Bradfield, to see and hear what 
can be done with boys in church service when to- 
gether in a public school. The effect upon the 
Bluecoat Boy is disastrous, for he leaves the school 
Imowing nothing of the real bright and winning 
way of performing the service, and having no one 
predilection in favour of his chapel, his prayer-book, 
or his church. Hearing sermons never yet made a 
churchman, and listening to the hymns of the Mitre 
Hymn Books to ugly tunes, let out to any psalm 
or hymn for the nonce, never yet made man, boy, or 
child like either a hymn or a tune. But can it be 
true that these eight hundred young Christians have 
been told not to respond lest the contemptible efforts 
of a ridiculous gathering called a choir should be 
smothered or rendered ineffective? Is this possible? 
The response of these boys years ago was a thing of 
power: rough, rude, but hearty and earnest. Far 
better this way than the cold, lifeless, namby- 
pamby, hollow pretence now going on. The whole 
thing is at present anti-evangelic, and should be 
put an end to. Here is both the place and the 
means to originate and keep up a choral power equal 
to that in the celebrated church at Leipsic: let the 
magnates of the school take care that the opportunity 
be not lost. 








MR, WEBSTER AND THE “TIMES.” 





The sensitiveness of the Times on the subject of 
Miss Kare Trrry’s acting had occasioned open 
comment not very complimentary to the judgment 








of the dramatic critic on that journal, and had 
provoked remonstrance and satire and more 
violent eulogium in reply, long before it struck 
Miss Terry's manager as being anything unusual. 
Tn like manner a young couple of amatory tenden- 
cies may carry on a vigorous flirtation before the 
very eyes of PATERFAMILIAS without awakening 
the suspicions of that stolid old gentleman. But 
an incautious aspersion on the paternal intellect 
may open the eyes blind to every other considera- 
tion. In a too confident moment, the aspirant 
has called his adored one’s papa a “ brainless 
beggar,” and that epithet has reached the paternal 
ears. One can easily imagine the consequences. 
Some such a situation as this is suggested by the 
state of affairs subsisting between Mr. WrxBstTER 
and the dramatic critic of the Times. So long as 
the new eroticism of that journal found a vent in 
immoderate artistic coquetting with Miss Karr 
Terry, the managerial “governor” remained 
pleasantly unconscious. But familiarity with the 
Adelphi Theatre bred contempt in the critic’s 
mind. Mr. Wesgstrr could stand a good deal, 
but to be stigmatised as “ brainless”? and “ beg- 
garly” was rather too much. Like the remon- 
strative gentleman in the story, who reminds his 
friend that “I asked you to lunch and you stayed 
a fortnight,” and, after enumerating the indigni- 
ties perpetrated on his family, and the personal 
assault on himself, adds, ‘‘one insult more and 
you will rouse the Lion within me;’’ so Mr. 
Wesster has got to the end of his patience at 
last. He could bear the time-worn sarcasms of 
the press ut that stage-management which has 
been a byword at the Adelphi for years; he could 
bear even the laughter of the audience at the 
ludicrous poverty of the stage rescources—laughter 
that culminated in an occasional hiss when the 
neglect got too bad to laugh at, All this he could 
bear; for he is ‘not accustomed to take 
umbrage at censure.” But for his management 
to be called brainless and beggarly by the Times— 
that was the unkindest cut of all. That roused 
the slumbering Lion in Mr. Wzzstrer. There is a 
point beyond which endurance becomes weakness, 
and the Adelphi manager had reached it. Had it 
been the Pall Mall Gazette—that unpleasant journal 
with the esoteric critic whom no manager can 
detect and turn from his doors—he could have 
put up with the evil—but the Times, the erst smooth- 
spoken Times! No wonder Mr. Wesster’s injuries 
found voice in the letter we quote elsewhere. 
There is something really very comic in Mr, 
Wesster’s astonishment at such a long-standing 
joke at the Adelphi stage-management. It ap- 
pears to have just dawned upon him that people 
are laughing at him. In the extremity of the 
surprise of this discovery he has not yet discovered 
how very long they have been Jaughing. One has 
met this type of personage before—the stolid 
gentleman who is first much surprised and next 
very angry at finding that he has long been the 
butt of the company. Mr. WeEssTER’s assevera- 
tions are richer than the resources of his theatre. 
No Adelphi farce, for instance, could be funnier 
than his words, ‘‘I deny emphatically that there 
is any beggarliness.” Of course beggarliness is 
an ugly word, albeit it is to be used in the tech- 
nical sense, applied strictly to the manager's 
policy, and not his purse or person. Modify it 
politely; call it poverty of resource, or lack of 
enterprise in detail; and it expresses the thought 
that has been in the public mind for years with 
reference to the mode in whieh plays are mounted 
at the Adelphi Theatre. The shabbiness of the 
scenery there, the woe-begone appearance of the 
supers, the lack of ensemble in the acting, were 
matters of weekly reproof with the critical press. 
But the manager never saw it. The light has 
broken in on him now, and it is rather sudden and 
confusing ; he can only shut his eyes and say there 
is no light. It is poor comfort, perhaps, but he 
solemnly cleaves to it. He cannot believe that 
his theatre or his company is bad; he will not 
shrink from comparison with the best stock com- 
pany in London. But then, on the other hand, by 


“considering it to be an unfair mode of depre- 
ciating the talents” of a star to give that star 
“the accessories to success,” he in a measure 
defends his own policy. Certainly the star at the 
Adelphi never had those ‘accessories to success :” 
everybody will coincide with Mr.Wenster there. 
Out of evil good. Ont of the nonsense lavished 
on Miss Kare Terry in the columns of the Times 
the benefit arises that Mr. Wenstmr’s eyes have 
been rudely opened. If he closes them again the 
inceptive good will again be lost. We hope that 
he will not be blind to his personal interest. 
However little we may sympathise with the spirit 
which has dictated the strictures of the Times, 
there can be no dissidence from the letter of the 
complaint. The stage-management of the Adelphi 
theatre has long been marked by reprehensible 
negligence (we will not be so unmannerly as to 
use the adjectives of the leading journal); latest 
advices, however, assure us that Mr. WassTar 
has commenced the work of reform by clearing 
out the incompetent underlings. Macte virtute ! 








FRANCE. 





Parts, Sept. 18, 

The new piece of MM. Labiche and Delacour, 
‘ Les Chemins de Fer,’’ which was being got up by 
the Palais Royal, has just been condemned by the 
examining commission, and will, therefore, not 
be allowed to be played. As usual, no reasons 
are assigned for this absolute interdiction. Why 
should the decision of the four censors remain 
secret? Are they infallible, that their tenebrous 
judgment should not be subject to control? But 
you are as enslaved in this respect in England as 
we are. In the theatrical realm there is no liberty 
at all. Oh for a dramatic Beales or Cromwell, who 
would sweep away the censor ! 

M. Bagier contradicts the news which was 
given last week respecting himself and M. Nicolini. 
His tenor singer remains with him three years 
longer, and he himself has never had an idea of 
becoming manager of the Scala at Milan. Tant 
mieux pour lwi. La Scala is a noisy sort of place, 
and the Milanese are given to the ugly habit of 
hooting their manager. The new opera house, the 
facade of which is causing a good deal of excite. 
ment in Paris, is the eleventh building erected 
for this purpose. Opera is not a very old institu- 
tion. The shortness of the lease it has had of 
each separate building affords subject for thought. 
Talking of architecture, the masonry of the new 
Théitre du Vaudeville, is now finished. The new 
Fantaisies—Parisiennes on the Boulevard des 
Italiens—is progressing satisfactorily. Both are 
expected to be “a gréte attrac-gion,” as the 
French say; for among the English phrases 
adopted into use in Paris is the term “ great 
attraction !” which, in connection with theatrical 
entertainments, is now frequently employed, 

The Thédtre Italien is rehearsing Prince 
Poniatowski’s ‘Don Desiderio.’” The principal 
part is confided to Malle. Patti. At the same 
house “Tancredi” and “ Elisire d@Amore” are 
being rehearsed. Malle. Patti takes the part of 
Adina in Elisire. Malle. de Wintre has débuted 
at the Théditre Frangais, in the “ Folies Amoure- 
uses,” with a certain amount of success, auguring 
well for the future. M. Coquelin appeared for 
the first time at the Odéon, on the 6th inst., in 
“T’Anglais.” Malle. Bode and M, Fernand Noé 
made their débuts the same evening in the 
“Fourberies de Scapin.” The Thédtre Lyrique 
has commenced the rehearsals of the “ Jolie fille de 
Perth,” an opera in four acts and five tableaux by 
MM. de Saint-Georges and Adenis, music by M, Bi- 
zet. “La Grammaire,” a one-act vaudeville comedy, 
by MM. Labiche and Jolly, has been produced at the 
Palais Royal. Geoffroy has a part in it. “La 
Permission de Diw Hewres” of MM. Melesville and 
Carmouche has been produced at the ThéAtre de 
Belleville. It is succeeded by a little piece of 
absurdity, “ Mademoiselle Peau d'Ane,” and the 
five-act drama of M, Ch, Deslys, ‘‘ Le Casseur des 





Pierres.” The Porte St. Martin has just received 
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a piece, in five acts and in verse, by M. Amédée 
Rolland, entitled ‘‘Les Francs Bourgeois,” which 
brings to mind the national struggles which took 
place in France during the reign of Phillipe 
Auguste for the emancipation of the boroughs 
and towns. Mdlle. Angelo, of the Comédie Fran- 
gaise, has signed an engagement with the manager 
of the Gymnase. Malle. Tual is to play the réle 
of Genevieve de Brabant, in the new piece of that 
name, to be shortly produced at the Ménus 
Plaisirs. The new fairy piece, “‘ Peau d’ Ane,” has 
been successfully produced at the Gaité. The 
famous Zouave Jacob has already given rise to a 
new piece. It is entitled “ Zouzou Guérisseur.” 
An illumination took place the other night at the 
Chatelet, on the occasion of the 365th representa- 
tion of “ Cendrillon.” The Théitre Dejazet has 
closed for a fortnight to permit of continuous re- 
hearsals of “‘ Bonaparte d Brienne,” a piece in which 
Mdlle. Dejazet will play the réle of Bonaparte. 
** Etienne Marcel,” a drama by M. Georges Nogués, 
has just been received at the Ambigu Comique. 
It is a work of great interest. 

M. Th. Germain is putting the finishing stroke 
to a painting, the subject of which is drawn from 
Scribe’s “Le verre d'eau.” Mdme. Duplessy, so 
often applauded in the part of the Queen, has lent 
all her graces tothat charming creation of Scribe’s 
pen. This picture has been ordered by the King 
of the Belgians, who was a great admirer of the 
talent of this great comédienne. 

The subjects for competition for prizes at the 
French Academy for the year 1868 are now an- 
nounced. The prize for eloquence will be awarded 
to the best discourse on Jean-Jacques Rousseau. 

The Bouffes Parisiens has at length re-opened. 
The opening pieces were “ La Bonne aux Camelias,” 
a@ one-act comedy vaudeville of MM. H. Cremeur 
and Jame, fils; ‘‘ Le Spectre Jaune,” a one-act vaude- 
ville of MM. D’Avrocourt and E. Myouf; La Maine 
Leste of MM. Lablache and Martin; and “l' Homme 
a la mode de Caen” of M.J.Moineaux. ‘ Nos Bons 
Villageois has been withdrawa from the Gymnase, 
where the present performances consist of five 
one-act comedies, of which the best known are, 
* La Vertu dema Femme”? and “ La Cravate Blanche.” 
Four Swedish singers—entitled Groenberg, all sis- 
ters—also gave a musical entertainment, singing 
a variety of national airs, &c. The first represen- 
tation at the Odéon of George Sands’ “ Beaue 
Messiewrs de Bois-Doré” has come off. Berton has 
been specially engaged to play the part of Jovelin. 
Lafont and Berton played for the first time in the 
same piece. Other parts are assigned to Mdlle. 
Jane Essler, Mdlle. Antonine, M. Paul Deshayes, 
and M. Reynald. Moreinmy next. The Thédtre 
Dejazet is about to be destroyed. Malle. Dejazet 
will then, it is said, retire after her long and profit- 
able connection with the stage, and will not migrate 
to the new house shortly to be erected. The Pa- 
risian press approves of the retirement of this re- 
markable actress, who was famous before most of 
our readers were born. At the Fantaisies Paris- 
iennes, ‘‘ Freluchette,” by MM. Pol. Mercier and 
Montaubry, and the “ Deserteur”’ of M. Montigny, 
will both, ere long, be revived. A rumour which 
appeared in the Figaro, to the effect that the 
company at this house will be temporarily trans- 
ferred to the Thédtre Italien, is void of founda- 
tion. 

A theatrical manager has ventured to lift up his 
voice against one of the disabilities under which 
his class suffer. French theatres have been long 
labouring under two kinds of nuisance: first, the 
droit des pauvres—a sort of poor rate—a heavy, 
continual, and sometimes unfair tax, which goes to 
fill the coffers of the over-rich hospital administra- 
tion ; and, secondly, the censor or revising com- 
mittee, which constantly cuts np a play without 
the least necessity. In a work recently published 
the manager of the Théitre du Chitelet, M. Hostein, 
asks for the suppression of the right which the 
hospitals have to a certain sum for each repre- 
eentation—exacted, as it sometimes turns out, 
whether the house pays or not; and also for the 
suppression of the committee of examination, 


—— 











THD ORCHESTRA. 





[No. 208, Sept. 21, °67. 











to be replaced by a council in the interest 
of public morality, whose duty it would be 
to examine the works about to be brought out, 
and to give an opinion upon them—nothing more. 
The stage director and the author might follow 
suggestions if they thought them reasonable, or 
disregard them if they considered it prejudicial 
to their interests not to do so—at their own risk 
and peril, be it understood, That is tosay, if, on 
representation, the piece proved scandalous or 
seditious, it would then be attacked as against the 
laws, tried before the courts, and the representa- 
tion lawfully suspended. 





DOUBLE ACROSTIC, 





Two actors, each one in a different way, 

Recal the triumphs of a former day: 

The one by years of toil and well-earned fame, 
The other by an old and honoured name. 


1. Each busy Manager invokes my aid: 
A part that Mathews (Charles) has often played. 


2. ‘‘Simms, Madam? nay it is ”’—at least retained, 
Although another surname thou hast gained. 


3. Now is the time for spectacle and fun, 
Sensation plays are sure to have a run. 


4. A certain King has represented been, 
Sometimes by Phelps and sometimes by Charles 
Kean. 


5. Loud roars of mirth from pit and gallery ring, 
To fill the house this surely is the thing. 


9. Too oft in vain the modern playwright tries 
To catch the sparkle of his Comedies. 
G. E. C. 


—<——— 


BURIED AUTHORS. 





The names of eight burlesque writers may be dis- 
covered in the following six lines. 
’Twas a plan cherished once by Ronayne’s well, 
Where witches dance of an unsightly mien. 
Their brooms first burn, and you may break the spell, 
And next stab roughly their stout ribs between; 
To Buckinghamshire it is best they vanish, 
All I'd (ay, by my halidome !) soon banish. 


T. F.D.C. 





Twelve playwrights in twelve lines. 
Close to Loch Tay, lo! runs a murm’ring brook 
Which oxen for drink visit when they wish, 
Where spiders’ webs terrify flies, and look! 
I swim, or to no purpose hook a fish, 
With my friend Roberts on the peaceful shore, 
I gather groundsel by a cottage door 
And scent in many fields the new mown hay. 
To Stirling Castle we proceed next day : 
A Scotch mist rises as we walk up hill ; 
Ipswich and London both are far away ! 
In these lines if the reader has a mind 
He soon will, I am sure, twelve playwrights find. 
T. F. D.C. 


—@———_ 


BURIED VOCALISTS. 


—_— — 


1. The King of the Blacks, old Bungaree, 
Vested himself in a Hall by the Sea. 
2. And doesn’t he e’er fall in?— 
Do not this misunderstand— 
8. For his hat, to note the spot, 
He places upon the strand. 
4. It was but adding fuel to no purpose, as the fire 
was extinguished. 
5. ILombardi? Pshaw! in Norma you have real 
melody. 
Grratp WENTWORTH. 
Belfast. 





I cried, and papa stayed to kiss me. 


7. The standard on fair Miramar 
I own must be a noble sight. 





- 


All life is vain ! I shall be happy never. 
Dogberry, and Mrs. Malaprop are parents of a 
large family of unconscious blunderers. 


R. Yetwoc-Rervas. 
Manchester. 


ad 


—— 


BURIED COMPOSERS. 





Dover, as a fortress, is not so impregnable as 
Cherbourg or Cronstadt. 


9 


The music of the autumn wind murmuring 
through the trees and lulling one to sleep 
with its soft melody. 


3. How I do lisp. Oh! repulsive defect in my 
speech ! R. Yetwoc-Rervas. 
Manchester. 


4, Put not your trust in an idol; O rest in faith. 
TyRo. 
Dublin. 


——<—— 


BURIED PIANISTS. 





ie 


And all our yesterdays have lighted fools 
The way to dusty death. 
2. Ona pole on trapeze high, 
See the gymnasts how they fly. 
Tyro. 
Dublin. 
—__~>— 


BURIED ACTORS. 





-_ 


The roses of Lancaster and York, emblems of 
tragic war. 


2. Immortal Bottesini! on thy contra basso thou 
discoursest most eloquent music. 
Tyro. 
Dublin. 
—__———_ 
SOLUTION TO DOUBLE ACROSTIC IN OUR 
LAST. 
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Kemble. Hamlet. 
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Answers received :—None correct. 
—_—>—— 


ANSWERS TO BURIED ACTORS IN OUR 
LAST. 


Phelps. 

Creswick. 

Robson. 

Drew. 

Neville. 

———- 

ANSWERS TO BURIED VOCALISTS IN 
OUR LAST. 


ooh 





Dolby. 
Galer. 
Tasca. 
Sinico. 
Wood. 
—.——— 
ANSWERS TO BURIED DRAMATISTS IN 
OUR LAST. 

Scribe. 
Knowles. 
Rowe. 

. Craven. 

. Coyne. 
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No answers wholly correct. The following have 
guessed partially right:—-Gzrat>D WeENtTWoRTH, 
Belfast; Tyro, Dublin; Arrnur; Nextuz Reyuuxoc; 
R. Yetwoc-Rerves, Manchester; AnNnrz GrorGIna 
Jay; Conan Unton, Edinburgh; De Féuapse ; 
Nita; Frepx. Bupgz; Taomas Wrex; Fre.pine- 
Map. 
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Just Published. 


SONATA CONCERTANTE 


FOR 


PIANO AND VIOLIN, 


JULES BENEDICT. 
Price 10s. 6d. 


Lonpon : 
CRAMER & Co. LIMITED, 201, Regent Street, W. 


NATIONAL MUSIC. 





OOD’S NEW AND COMPLETE EDITION 

. OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Duy, T.M. Mupre, J. T. 
Surenyg, and H. E. Dispix. In three volumes, cloth, 21s., or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorcr FarquHaR GRAHAME, 
Author of the article ‘‘ Music” in the seventh edition of the 
**Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner FarquHar GRAHAME. 


THE DANCE MUSIC. One volume, 7s. Be the 
Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the re; uences of Reel, 
Strathspey, and Reel. ’ nia 0 ; 


OORE’S IRISH MELODIES. — With New 
iain and Accompaniments, and Edited by G. A. 
MACFARREN. In one volume, full Music Size, 21s. ; in parte, 
each containing Twelve Songs; 4s. ; or each Song separately, 1s. 
Cramer & Co. Limited, 201, Regent-street. 





JUST PUBLISHED, 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 

by FELIX Li COUPPEY, Professor at the Conserva- 

toire Imperial of Paris, Chevalier of the Legion of Honour, of 

the Order of Charles II{. (Spain) and of Leopold (Belgium). 

Translated and adapted from the Second Edition (with the 

author's express permission) by HENRI RONGET. London. 

Published by Cramer & Co. Limited, 201, Regent-street, W. : 
Moorgate street, City ; Brighton and Dublin. 


ANDEGGER’S NEW SONGS. 





EP NEE wa chink’ Chica siice dicen besennes 2s. 6d. 
Innamorata d’una stella (in G) ............+5 28. 6d. 
ditto (in Bflat) ........+. 28. 6d. 

Se siete buona, come siete bella ............++ 2s. > 


La Luna é bella (in G) . 
ditto 


**Four Italian songs, ‘Si siete buona,’ ‘Innamorata @’ una 
stella,’ ‘Io  amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. — 
Ran r does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 





Now Ready. Price 3s. Fcap. 8vo., cloth, 


CCE H OMIWNE § 
By an OXFORD DON. 





Apams & Francis, 59, Fleet-street, E.C. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German 
Russian | Italian Latin 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisspet & Co., and Hamitton & Co, 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


by Post for Fourteen Stamps. 





CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE, 





No. 1. 
RAMER’S CELEBRATED TUTOR for the 
PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 


and Exercises, and Lessuns in the Principal Major and Minor 


Keys, with a Prelude to each Key. 
No. 2. 

RAMER’S SECOND BOOK, containing Scale | 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, ini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


No, 3. 


RAMER’S THIRD BOOK. Containing little 

Fantasias progressive in difficulty, Themes carefully selected 

from the Best Writers, Preludes and Exercises from the more 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand, &c. 


No. 4. 


RAMER’S FOURTH BOOK will contain 

“Recreations” in Fantasia form, selected from Secular 

and Sacred Works, with a few short Exercises with special 
objects. ms 
0. 5. 


RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 


| 


No. 6. 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Hayda, Mozart, 
Beethoven and Mendelssohn, for entering on which the pop 
will have been in a great measure prepared by the practice of the 
studies in Book 5. ee: 
vo. 7. 


RAMER'S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nolet. 


No. 8. 


RAMER’S EIGHTH BOOK. Halfhours 


with Dussek, Mendelssohn, Cramer, Steibelt, Stendale 
Bennett, &c, 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 
/ from Cramer and the Standard Composers for the Piano- 


forte. 
No. 10. 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


No. 11. 
RAMER’S ELEVENTH BOOK. Snared 
Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER’S TWELFTH BOOK will be ‘chiel 





following Book. 


a of Cramer’s Advanced Studies, for the acqui 
tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreezr, W. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. 


RAMER’S VOCAL TUTOR, containing the 


Rudiments of Music, and the N Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


No. 2. 


CO SECOND BOOK, containing Exer- 

cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No. 3. 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, , Garcia ; Songs, &c, &c, a 


RAMER’S FOURTH, FIFTH, SIXTH, 
SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

and TWELFTH BOOKS will follow in ve order, and 
asters. + 





will contain Exercises, Solfeggi, Studies, 
the Voice by the most celebrated Singing 





Lonpon: CRAMER & CO. LIMITED, 201, Recenr Street, W. 





CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case . : 
» Black Walnut - . - 


- 23 Guineas. 
= S = - 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more 


sive class, and will be found equally durable. 


The mechanism is of the beet 


description, being constructed on the same principle as that of the Grand Pianoforte. 





Lonpon: CRAMER & CO. LIMITED, 207 & 209, Recznr Sraezt, W. 





RAMER’S EDITION of STRAUSS. This Series 
of the works of the eminent composer of dance music, 
now centration -y~gh ae - gig 8 ——— has hese 
8 ly prepared for ers; the singularity an 
fficulty & the German conan ra ts being here obviated. 
Cramer & Co. Limited, 201, Regent-street, W. 





VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Paice 2s. 6d. Eacu. Post free for Fifteen Stamps, 









CRAMER & CO.,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


Just Published, Price 4s., 
THE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 
' Cramer & Co., 15, Westmoreland-street, Dublin. 








ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jowann Srravss. Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


—== 


, OLD CLOCK ON THE STAIRS. Descrip- 


tive morceau for pianoforte, on Longfellow’s poem. 
Cant Vetry. Price 2s, 6d. 
Cnaman & Co., Limited, 201, Regent Street. 


HE MERMAID’S SONG, from Oberon. By 
Cant Veer. An effective pianoforte composition 


3a. 
Cramer & Co. Limited, 201, Regent-street, W. 








NNEN POLKA. By Joann Srravuss. English 
Edition. Price 3s. 


A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 
By Joann Sraavss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


eee POLKA. (L’Enfantillage.) By 
Jouann Srraves. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


Pz FORCE GALOP. By Jonann Strauss. 
English Edition. Price 3s. 
Amur & Co. Limited, 201, Regent-street, W. 


TRAUSS’S AB OR DSTO ce pee 
Covent-garden nade certs. " 
Price 3s, each Number. oa “ 
Cramer & Co. Limited, 201, Regent-street, W. 

















f te ROSE OF SAVOY. Drawing-room O 

for Young Ladies. Music by Luror Bonpess. 

Musical Play is specially adapted for School 

Evening-pa' &c. It contains three principal 

inezzo-soprano, contralto—and chorus. The play is in la 

with adaptable comers the music light and 

handsome cover, with illustrated title- . Price 5s. 
Cramer & Co, Limited, 201, w. 


-_—— 

TH! DAUGHTER OF THE KING. Wols by 
L. 
Price 3s. 





H. F. Dv Tunesaux. Music by Francis 8. 


Cramer & Co, Limited, 201, Regent-street, Wo 


HEY ARE NOT DEAD, BUT SLEER feared 
Song. By Jacouss sana w 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 











CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE.,......scc0000 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 
CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
, the eminent Makers, and in every variety of case and 
ounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIAJOFORTE GALLERY (the largest in Europe), 
\ 207 and 209, REGENT STREET, W. 





*4* Loan of Paching-case free. 








CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


The advantages of the Subscription are: 
1. It enables anyone to have a valuable collection of Music 
for a small outlay. 


2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO,’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
215s., or 258. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





%,* Post-Office Orders to be made payable to CRAMER & CO, Post- 
Office, Regent Street 
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HE SUNDAY GAZETTE. 
Containing all the —- Saeqeems end Expresses [A FORZA DEL DESTINO WORKS PUBLISHED BY J. T. HAYES, 
of Saturday, s 0) 
Exclusive and early yh ay and Comprehensive LYALL PLACE, EATON SQUARE, 8.W. 
ae SANS § OPERA IN FOUR ACTS 
The Professional News, and Epit of Public Opinion of ’ 
* Seturkay; ° WORKS BY MR. CHARLES WALKER. 
SPORTING, THEATRICAL, FINE ARTS, BY THE RITUAL REASON WHY: being 450 
ae “Aa THE LITURGY of the CHURCH of SARUM, 
1 ave > L 
tap is Se V E R D I ° ss Preface by Rev. T. Carter, 7s. ; by post, 
EVERY SUNDAY MORNING, ——_—_—— INCENSE “After the Accustomed Manner,” 
In Time f istribution i Vei agreeable to Scripture and Antiquity, ~~ as Law of the 
ae er a ee ea tbourhood of London | 14 COMPLETE OPERA FOR VOICE & PIANOFORTE, 28, | ___ Present English Chuurgh. Is, ; by post ls. 
Sensioate Nuuher SUGGESTIONS for CEREMONIAL - SARUM 
CRAMER C P wers. USE. 1s. ; by post, 1s. 1d. 
’ . 
& O.’s ACT 1, 8. d. 
No.1, Romanza, “ Me Dellegrina od cefana”...0.+. + 08. 3 0 ~ THEOCLOGIANS. 
NEW PIANOFORTE MUSIC. 1. Ditto .. itiesssseersssseereeesse MS, 8 0) THE BIBLE and its INTERPRETERS. Tho 
2. Scena e Duetio, Ah per sempre o mio bell’- Popular, Roman, and: Literary Theories; the Truth. By 
BY THE angelo”’ terececcccceceeeceesees and T, 5 0 W. J. Jone, D.D., Prebendary of St. Paul's, 3s, 6d. ; 
po 0st, 
BEST COMPOSERS. ACT 2. saNGTA. ‘OLARA on the THIRTY-N 
8. Coro Ballabile, ‘‘ Hola! hola! hola ee a i ARTICLES. Edited by the Rev. Dr. Lee. “It4 by 
8. 4. Canzone, “ Al suon del tamburro” the ay B of Tract 90."—British Magazine. 
Jules Benedict’s Grand Concerto for Pianoforte, papepenes MS. and ‘Chorus 5 0 post, NTS. 
by permission to the Empress of the French ........ 10 6 4, Ditto, solo ....... 0 pt. eleghenedeed.es:ee MS. 38 O/A DIGEST, en! ST. THOMAS on the SAC : 
ee ay Lane! ona Gaaet aeee as ee : > Ditto, solo sia "aa cn mass meee wrens —_ : : By Rev. W. Humphrey, Brechin, 7s. ; by ALB 
(These two numbers age >the most , popular move- ¢ a Beallate, ‘Son pereda son ricco d’onore” .... oe : ; WORKS OF THE LATE 
ments e composition. ) \ Poorer ere eTety.: 5 
aie Pomel . 7 sare Valses, beautifully illus- y Aria “Madre, ‘letosa vergine Oe eee (EAST GRINST, oice Volume of 
rated w. A : 
permission wy Hall, dedianted by 8. Scena e ‘Duetto,” “Pid tranquilla Yalma MS, 0} 4 THE SONG of SONGS / 
ae Gems from Italian bmconpieg Parts 1, § "2, and a3 now - S.andB. 5 0 OR IGINAL SEQ =f NG 4d. ATYMNS, ‘ and othey 
eee -eac ACT 3. x 4 UPby post, 2s. 9 
Kuhe. The Chimes... 4-0 ? Ecclesiastical V 2 SA: F y 
Brinley Richards. By the Sad Sea ‘Waves, Fantasia ‘on os ae “Oh tu che in seno agli angeli” ....T. 8 0 ST AB T ML ATER” SI gag aula ° 
j= Fear 5 ballad from Benedict’s opera, The — 9. roe PB INEE SS. i kel le ite a lag Fog . ; stood the Mother, Is “TK to the SICK M. 
Alfred Devaux. The Melodies o: of Scotlan ‘a. “Sree E ‘diti on 10. Scenae Duettino, Solenne in quest’ora, » -T.&Br 3 0 HYMNS AP PROB, oy post, 2s. 2d, Cheap edi » 1s. 5 
i. fic Bedi, Aemenel te 0 familie yo Raggy een 11. Aria, “Urna fatale del mio destino” ........Br. 4 0 On Toned Paper, 
ae 8 y 3 0| lb Ditto STB 4 Ol by post, Is WL ST. BERNARD of yRLAIX, 
J. G Calleoié, ‘St. Gecilia: Books'1,'4° 3." Gonsiating of 12, Coro Strofe, “Venite ‘all’ "indovina oo MS. 8 0|THE RHYTHM Ty COUNTRY. On Toy PAPO 23 
Favvurite Sacred Melodies, Anolent and ine, a each 4 : 12. Pitt, aa Cee ve. : 4 se — HBA. Cheap aeeeal 8d.; by p JOYS and 
2, 3, duet ... 6 5 eat on oom vy post, Miefly Mediwval, on : 
J. @. Callcott. March of the Men of Harlech. Transerip- z= i. A buon mercato chi vuol comprare . : : HYMNS, “7 DISE, 7: 6d ; bYAT’'G ” OT GROH. 
J. G. "Calicoti, Home, ‘sweet Home. " ‘Transcription ae ri 0 = one’ Pane, a per earita® . i: ‘s eae at saben ele THES oe: of Ag EAST 
. ella gue ig » catia a 3b 8 
J. ee Le oor. An — piece for a 16. Aria Buffa, “Tob ! toh ! guerra e on vee s 6 at vI ae LESLOLOGI and PIOTU- 
T. Villar. The Patrol: A Night March “A charming 16. Eee seesseeereB 8 OLN ESQUE, on Dalmatia, Croa mtria, sad Styria; with & 
composition . ’ . . 8 0 1. Rataplan, “Rataplan della gloria”. Visit to Montenegro. "és. ; bye 4d. 
Cc MS. ‘with horus 5 0 EXT EMBLE MS: aa es of Twelve beautiful 
RAMER & Co. "Limited, 201, " Regent -street; Ww. 17. Ditto, solo . Daeg stl? £8, 3 = a eng ing as many passages of Holy 
fe AME “QEach *. papepheenatotane 
. Duetto, “Sleale! ‘il se nf oo Ae ty 
CRAMER & COS wae i ry 4 o| THE TRANSLA Hy ee 8. CHRY- 
19. Scena ed Aria, “‘Miserere dime pieta signore”.f 4 9 LITURGIES of 5/and 8. BASIL. 4s. ; by post, 4 
NEW SONG S. —— ' tree anee ne eeenengy Hie MORAT. QACORDANCES of 'S. KNITONY 
py T Ot PADUA, ‘pftiated, Verified, and Adapted to Modern 
al é ..Br. 5 0 * gh Sermon-Help), 33.; by pos 
20. Forlag Che ? siete all’ oste I see Use. (A th 
FAVOURITE COMPOSERS. 2 Dio cael sais raigPelhcce, |” | CONE Efe vey bay of tho Yaar. By 0, 0, Strm, 
a =. Serna e Duetto, Del mondo i Br.andB. 3 0 ranslafe: from the German. a Sion ine 9d. ; 
8. a. 7 or esanime” To be comple welve Nos. 
Teh he WePe MNO aoc vc daiée evince Be cc te Goleeetll 8 0 22. Scena e Duetto, “Se caddi ; T.and Br. 4 0 Ui OLD ‘PRAYE 8: wee M Preface by the 
A Voice from the Ocean ssissesssesssssrsed: By Kmighb 3 | 93, Melodia, “Pace, pace, mig? serrye8. 8 0) HOU of Oxtord. 1s. ; by post, 1 
Fy tog t’s bright must fade - Sanaa H 0 23. Ditto all eh i ai ale ee eeeeeereee . NRY APPLETON : a * Iie of the Great 
Bethea tt a in ke er Wp pt 
Pretty Nell . setae (atanonsnsaceen Sia 4 3 0 Margaret Street, Cavendish-square ; wilh » copeiete Table 
Teiighs ‘ace Walter Maynard 3 0 LONDON: of the Times of Services througtiout aM A tH 
ssing her os -.--Ditto 3 0 Summary 0 e Chari connection 
What saith the River.. -+-Leolin 8 0 CRAMEP & CO. LIMITED, Church. 6d. ; by post, 7d. 
Song Bene x iz causacier $ $ 1, Recent Srreet, W. F 
's Nuns, . Richards f- 
e Last Watch... Sig ahs 4 A. Macfarren 2 6 . 7, all Place, Haton-square, §.W. 
The Broken Ring Henry Smart 2 6/77 A TA FORZA. DEL pists O.| J.T, HAYES, Ly ’ quare, 
i for the Violet of Spring ... CINIAL Reichardt 4 0 L Vurol. s. dh 
y Jamie. so ceecccccccccosccccccceG Petren 8 0 ; 
Song of the Echoes ........-. veces, Barnett 8 0 coher itiian tote wescesere gene: @ ; yueet LEA. Opera di Camera. G. A. 
Cramer & Co. Limited, ‘201, Regent-street, Ww. treveeeseow’ Jullien 4 0 MACE y 
Horan Valees . PPTeTETETEITITITi ert ite ** Jullien 8 0 aap 
za Forza Galop .......++: +e Complete for Voice and Pianoforte, 21s, net. 
, London, W. 


CRAMER & CO,’S 











Cuaman & Co, Limited, 201, Regent-s 








VOCAL DUETS |[A4 FORZA pELPESTINO. 
“a By Vaayy sd. 
Bopen Glover. = ets Sa the Dew Dews of the Surmer 4 . Tem ¢ on the Motives from a ee % Wor seo 5 0 
t, 01 n oo vegih a 08 88 case l 4 
Stephen Glover. “ Bexutiful Mooalight.* » *Worls by J. 3% Two Fantasias on Airs. For ‘pe “Bast.” ‘Rummel He 
iter df ‘Piano?: 
Macfarren. “The Fait ofthe’ Leat’*” “or Soprano and | Rataplan' (Soldiers Chorwy Arrange raat Thomas ¢ 0 
. Brinle 8 
Vincent W. “Ge ke.*’ “Barcarole La Varennes -onad . 
Teme na Pa caper « «| Rian gi WA Oe 
ing “ Daylight still lingers » Words and whengtt by ‘ In Thive Books . ‘ditto Duets 6 0 


aoe & Co. Limited, 201, Regent-street, W: 


Cramun & Co/limited, 201, Regent-atrort, London, w. 











CRAMER & CO.’S 
SACRED MUSIC. 


cilia, Gems of Sacred Melody © fame © of 
a At book arranged for the Ba aS J. G. Call 
be 1, Containing Selections from Handel, Menddfi 
sohn, Bar, ee, Lom WwW , 
7 ™ 





No, Selections from Che Chopin, 
, Haydn, Solo H 
No. lea" Snaing ws Selections Tm on. ‘Auber, et, inlay 


ae" Pere 
eeeeee 


Bolo 6 
nae 
grape Ge ET 


oooo 
» 


A FORZA Ohi DESTINO. By VERDI. 


the opera 
— thera, Co. Limited, 201, Regent-street, W. 
























































a. 4. 
The Overture. Arranged by Rivest KF nto, 

Piano Solo. .. ee ee 6 0 
“(Ts any m damsel here ?”.. oT ry iT » &80 
**T shall woo her,” ee ee ee 8 0 
«« When youthful joys and hopes are fied.” . . “ noi t9) @ 
“The Gipsy’s Home.” .. ee ee oe ee eo 3 6 
“The blush of —a," rr) ee oe ee o 2 6 
“Who? ee ee ée ee : 
* Silly youth, you ‘sadly’ tease me.” .. ry . 

“You wicked otaves mag ee éo + 8 O 
poh esis ous magic potion,” oe ee * 
** Money, money !’ - - 
“ The draught of love.” ee ee om 
Tbe last appeal.” (Sessamine.) be oe es oo 2 6 
“At fist the mountain rill.” Quartet. .. ee o 8 0 





Cramur axp Co, (Limited), 201; Regent-street, W. 








, ——FoRZA DEL DESTINO. By Vzrp1. 
a. | JE. *vianotorte 


Arrangements, Dance Music, &c. 
Cramer & Co. Limited, 201, Regent-street, W. 








“ Swirtty THROUGH THR West,” 2s. 6d. 
adaptations 


in 
Cramer & Co. Limited, 201, Regent-street, W. 
A FORZA DEL DESTINO. By Vzrpt. 
Pianoforte score, 20s. 
S Cramer & Co. Limited, 201, Regent-street, W. 
*S MERRY OLD ENGLAND 
TOCCATA. &. 


Co, Limited, 201, Regent-strect, 


Marpen’s Praygr,” 38s, 
favourite 

















+ le BRIDE OF SONG, Operetin in One Act, 
By JULES BENEDICT. 





The Complete Operetta, for Voice and Pianoforte, 12s 
«| FORZA DEL DESTINO. By Vzrpt. > 


8. da. 
Overt . oo ee +» 4090 
Se ae ate *3 or MS as 8 0 
“ home Dd 
L ins tran modkey, aiiat .. .. 8, OF M.S. 8 0 
. Trio—“ News 4 
4. Song—“ and sahdie!® ae ns eee 8 e 
, ae by hang oe 23 H | 
. Duet—“ Captain, | can " 
7. Chorus—** cattle in nnn es es » 40 
8. Song—‘‘ Ah! donottakeherfromhim” .. ©. 2 6 
RS A vo “a seas 8 ; 
i. Tbe Rheinland” goon ene EL 


Caaman & Co, Limited, 20) Regent-street W, 
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THE ORCHESTRA. 


(No. 208, Sept. 91, 67, 











RESUME DE L’ART DU CHANT. 


20 VOCALISES 


ELEMENTAIRES ET PROGRESSIVES, 


AVEC PAROLES POUR TOUTES LES 
VOIX, 


Your unir ]’Articulation a la Vocalisation. 


DDISON. & CO. LIMITED, PIANGFORTE- 
MAKERS to HER MAJESTY, 210, Regent-street. 





puxororres for SALE or HIRE (selected 
and approved by Mr. Lixnsay Storer) on the most mode- 
rate terms. Illustrated price lists on application. 


Avpisox & Co. Limited, 210, Regent-street. 





ADDISON & CO.’s (Limited) BOUDOIR 
COTTAGE PIANOFORTE, 21 to 25 Guineas. 210, 
amet street. 





P{moxroms for SALE or HIRE (selécted 
and approved by Mr. Lemmens) on the most moderate 
terms. Illustrated price lists on application. 


Appison & Co, Limited, 210, etait -street. 


EMMENS s) DRAWING- ROOM MODEL HAR- 
MONIUM, 20 to 27 Guineas. 


Appison & Co. Limited, 210, Regent-street. 








— 





AmpIsox & CO.’s (Limited) CHURCH HAR- 
MONIUMS, 14 stops £30, unrivalled in power and quality. 


Appison & Co. Limited, 210, Regent-street. 





COMPOSEES PAR 


SALVATORyY q, MARCHE SI. 


Price 10s. 6d. 





LONLy. 
LAMBORN COCK, Awntgon ¢ CO., 
62 & 63, NEW BOND SnppT, w, 





BRIGHTON 


——_———_ 


CRAMER & CO.’S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





A large Stock of Tirst-class Instru- 
ments, by all the Best Makers, for Sate or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


26 SE67 


CRAMER & 00.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 


= PURE 
the water at all times free from 


CHARCOAL Ls Eras sentes from which to select 
every injurious su’ 
See, etn ae eee ee T Atkine & Son, Filter schools, in ash, mahogany 


RDITI’S ODE to the SULTAN, * performed 

with so much success’ at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 8s. Free 
by post for 19 stamps. 


“Signor Arditi has to he complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard. 

** Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more mel y and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 

“‘The Ode will advance the claims of Signor Arditi to versa- 
tility: he has very ey ae the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 


London: Cramer & Co. Limited, 201, Regent-street, W. 





HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte com ieig 

o Beethov en, to which Thackeray pays the following tribu 
“Miss Charlotte age | came down from the young ah 
and went to the piano, and played us Beethoven’s ‘Dream of 
St. Jerone,’ which always soothes me and charms me, so that I 
fancy it \.’a poem of Tennyson’s in Music. * * * * * * 
And the Masic with - solemn Gow makes us all very happy 
and kind-hearted, and v as we listen 
a sat my own wif wife decking 0 out, that ‘Dream of S?. Jerome’ 








by Beethoven, te used to 8o deticately,”— 
“ Adven’ tures of Painins ty WO M. Thackeeay. 
Price 3s 


Cramer & Co. Limited, 201, Regent-street, W. 


Pa BELLS. Words by H. Savite CLARKE. 
Music by W. C. Levey. Price 3s 

** A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
hich makes the expression all the more effective. ‘Fairy 
Rs’ ought to ring out from thousands of pianos.”—Sunday 


pant imitation of a peal of bells is introduced in the accom- 

safely't> and as a —— unpretending little song it may be 
««{n Bumended.”—. 

ing. and at common in com 
1 





from D to F,—a very pleas- 
ich is yanetrical melody with a piquant accompaniment, 
of the words gHective without being difficult. The sentiment 
emanation of a2¢Xceptionable, the poetry being Few ae the 
while the facility’ mind in love with the beauties of nature, 
expression is most happy.”—Orchestra. 


CnamEn ©. rimited, 201, Regent-street, W. 


HE TENDER, 
T An extremely meloh ME of MAY. By Batre. 


Cramer & Co, Lirik. song. Price 3s. 


201, Regent-street, W. 
COUNTRY LIFE. 
Dickens. Composed by , Written bg. Oe Guanine 


Cramzn & Co, Limited, ree Huuian. 


- ent-otzest, v 
r RILLING | BPRDS. eer 
r morceau for pianoforte; not too “new ona effective’ 
ful character. By Avcverz Mry. Price —— full of grace- 
Cramer & Co. Limited, 201, Rege ret, W. 
E LAC (The Lake). ; 
Poetry .. B- Music by =) poétig 
words by L. H. F. pu Tanrgavx. Asweet ak@™ayze ; cn; ois 
Price y- 


8s. 
Cramer & Co., Limited, 201, Regetit 























Knieut, composer of ‘‘She wore a Wreath of 
Words by L. H. F. pv Tzrrgavux. Price 3s. 


Caamer & Co. Limited, 201, Regent-street, W 





VOICE FROM THE OCEAN. Beane. | 





Novi y. Cer and, the 
SLaSs. PIANOFORTES 
Pianofortes man 





Pianofortes tuned, 


PIANOFORTES. => eine fi 
WwW J. ENNEVER & SON., PIANCFORTE | fo reau 


THE REV. R. BROWN’S 


Supplemental Byun and Tune Pook, 


Price 3s. 6d. 





CONGREGATIONAL EDITION OF WORDS ALONE, 
Price 6d. (neatly bound.) 


NOVELLO, EWER & CO., 
69, Dean Srrext, Sono, & 35, Pouurry. 





JOSEPH BARNBY’S 
“ENDLESS ALLELUIA.” 


FOUR-PART CHORAL’ HYMN. 


Price 3d. 





Worps, 2s..peER HunpREpD. 


NOVELLO, EWER & CO., 
69, Dean Srreet, Sono, & 35,-BouuTRy. 





RAMEB'S COTTAGE PIANOFORTES Lay 
be Hired at 12s., 14s., 16s,, 18s. and 20s. per Month. 


. (mars OBLIQUES may be Hired at 25s.,_ 


80s. and 35s. per Month. 


hen S NEW GRANDS (6 feet long) may 
be Hired at 42s. and 52s. 6d. per Month. 
lego for HIRE by BROADWOOD, 


COLLARD, ERARD, KIRKMAN, and PLEYEL. Prices 
from 18s: to £5 5s. per Month. 


None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely’ excluded from the Stock. 
201, REGENT STREET; 
43, MOORGATE STREET. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. ear air tuneful and expressive. The 
wards by ny 8. Lzieu, author of “The Twins,” &c., &c. 


JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cranrx & Co., Limited, 201, Regent-street, London, W. 














EW ITALIAN ne, 
8. 
_ E Amor del Mondo (Valse).. . Arditi 8 0 
~ LInvito al Mare (Barcarola'& quatiro od -Arditi 4 0 
~ Gia suona l’Ora.. ‘anny ” Lablache 3 0 
La Gtardiniera............. 2 6 
Bell’ Isola del Mar ... ‘J'R' Thomas 8 0 
Il Pastore e la Pastorella .. ..Belsiana 2 6 
Cramer & Co. Limited, ‘201, " Regent-street, w. 
NEW SONGS AND DUETS. By JOSEPH 
PHILIP KNIGHT. 
Daughter of the Snow (The ee enn - aie 8 % 
Little cares the robin ... coodee, BO 
Where the roses grow duet) co qeoccccessccve & 0 
Long has been the win ov coed 3 0 


Published by Cnaitzn & Co., 201, ‘Rogent-street, 
CULTIVATION OF TEA in the East 
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